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The Governor’s Palace in Williamsburg was the official residence of seven royal governors. 
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COLONIAL WILLIAMSBURG 
AND ITS RESTORATION 


T was three decades ago, back in 1926, that a 
cherished vision began to become reality, and a 
city was reborn. The vision was that of two men— 
the late Reverend Dr. W. A. R. Goodwin, at that 
time Rector of Bruton Parish in Williamsburg, and 
the late Mr. John D. Rockefeller, Jr.—who could 
see in the shaded streets of a sleepy town vestiges 
of the dignity and splendor of the colonial capital 
of Virginia. The city born again was Williamsburg, 
from which the vast reaches of the Crown Colony 
of Virginia were governed during the eighteenth 
century. 

Mr. Rockefeller provided personal leadership and 
the funds which made possible the restoration of 
Williamsburg. Visitors today are carried back through 
the years to the Williamsburg of George Washington, 


Peyton Randolph, Thomas Jefferson, George Wythe, 
and Patrick Henry, patriots who led the bitter, fight 
against what they regarded as encroachments on their 
rights by King and Parliament in the troubled decades 
that preceded the Revolution. 

For nearly a century, Williamsburg was the social, 
political, and cultural center of England’s largest and 
most populous colony. During ‘‘Publick Times,” the 
walls of Williamsburg’s Capitol Building resounded 
with debates on the day’s issues. Here Patrick Henry 
defiantly protested the Stamp Act until he was accused 
of treason, and here the Virginia Declaration of Rights, 
written largely by George Mason, became law and a 
precedent for the protection of civil liberties every- 
where. Williamsburg’s College of William and Mary, 
second only to Harvard in age in the United States, 
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was a major center of learning for a generation that 
has had no peer in our nation’s history—a generation 
that produced the fathers of our country. Williams- 
burg’s Bruton Parish Church was the spiritual heart 
of the community. 

Williamsburg was never a populous trading mart. 
It had its craft shops, and you can see them today 
as they were more than two hundred years ago, but 
it never was a center of commerce. Williamsburg 
was, however, the focal point of the entire colony, the 
nerve center from which emanated many of the ideas 
and ideals upon which this nation is founded. Williams- 
burg saw the growth of British prestige in America and 
witnessed its downfall, to be replaced by the vibrant 
spirit of independence which swept the colonies. 

In 1780 the capital of Virginia was moved to Rich- 
mond, and Williamsburg began to grow old after a 
spirited youth and maturity. The aging process was 
abruptly halted a century and a half later when 
Mr. Rockefeller undertook the tremendous task of 
restoring the central portion of the city. Today you 
see eighteenth-century public buildings and private 


dwellings, together with their outbuildings and gar- 
dens, as they existed in their prime. Exhibition Build- 
ings, appropriately furnished, are open for public 
inspection, and include the Capitol, the Governor’s 
Palace, the Raleigh Tavern, the George Wythe House, 
the Brush-Everard House, the Public Magazine and 
Guardhouse, and the Public Gaol. More than 500 
colonial buildings have been restored or reconstructed 
on their early foundations; nearly one-fourth of these 
were standing when the restoration work was begun. 
Every effort has been made to re-create a living com- 
munity. Williamsburg stands today as a laboratory of 
history, through which all may understand a glorious 
chapter in America’s past. 

Directed by Colonial Williamsburg, a nonprofit 
corporation, the restoration proceeds under the motto: 
“That the future may learn from the past.” Income 
derived from the Exhibition Buildings, Williamsburg 
Inn and Lodge, the Craft House, Williamsburg Thea- 
tre, and other activities, is used to maintain and 
develop Colonial Williamsburg and to carry forward 
its educational program. 


The historic Capitol of the Virginia Colony is the most important building in restored Williamsburg. 


A PROGRAM OF REPRODUCTIONS 


pGoseages outgrowth of the restoration of 
Colonial Williamsburg is the Reproductions 
Program. As the eighteenth-century city has 
been restored, both the public buildings and 
private dwellings have been furnished with an- 
tiques of the period. These lovely old pieces and 
decorative accessories created a demand for copies 
on the part of many who desired to have articles 
of equal charm and beauty. 

Consequently, a program has been developed 
to extend the educational and historical influence 
of Colonial Williamsburg by making reproduc- 
tions of these antiques available to the public. 
Manufacturers who are in sympathy with the 
high standards required, and who have qualified 
craftsmen and facilities, have been licensed to 
make actual copies under the supervision of 
Williamsburg Restoration, Incorporated. 

Antique articles chosen for reproduction are 
those which not only have charm in their eight- 
eenth-century settings in the 
restored buildings but also 
lend their grace, beauty, 
and utility to contemporary 
living. 

The selection of antiques 
for display and reproduction 
is a story in itself. The re- 
search that preceded the 
restoration of Colonial Wil- 
liamsburg revealed inven- 
tories, wills, invoices, and 
other records that proved 
invaluable in furnishing the 
restored buildings. The same 
painstaking care that was 
given to the buildings and 
gardens has been applied to 
the selection of furniture and 
furnishings. The result of 
these efforts is a collection of 
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The furnishings in the restored buildings of 
Colonial Williamsburg are, therefore, more than 
a carefully selected assortment of items represen- 
tative of the period. They reflect a particular 
society and the taste of those who lived in colonial 
Virginia. In the eighteenth century, Williamsburg 
was a center of a thriving tobacco economy. Sailing 
ships that carried bulky hogsheads of Virginia 
tobacco across the sea returned with the choicest 
items of arts and crafts available on the English 
market. The well-to-do plantation owners, using 
credit from the sale of their tobacco, commis- 
sioned captains and merchants to do shopping for 
them in London. Delicate tea tables, Queen Anne 
lacquered cabinets, and various types of furni- 
ture, silver, glass, pewter, paper hangings, china, 
fabrics—such items as these were typical of those 
eagerly sought by the affluent planters for whom 
Williamsburg was the focal point of social life. 

The anonymous craftsmen who worked during 
the reigns of William and 
Mary, Queen Anne, and the 
Georges all played impor- 
tant parts in creating or 
inspiring a wide variety of 
furniture and furnishings in 
use at Williamsburg dur- 
ing the eighteenth century. 
Much of their work lives 
today in the restored city. 

The interest of the Geor- 
gian period extended far 
beyond the realm of furni- 
ture—it found comparable 
expression in the design and 
detail of English architec- 
ture; in the subtle applica- 
tion of paint colors to the 
exteriors and interiors of 
houses and public buildings; 


antiques of unusual charm fyi mile of Certificate of Authenticity that in the perfection of glass, 


and beauty. 


accompanies each hallmarked reproduction 


china, silver, and fabrics as 


The Craft Advisory Committee, composed of members of the staff of Colonial Williamsburg, must approve all 
“Williamsburg” Reproductions, Adaptations, and Commemorative Articles before they are offered for sale to the public. 


they played their part in making daily life more 
gracious and full of beauty. 

These varied influences were felt in Williams- 
burg, for the wealthy plantation owners would 
be satisfied only with the ‘‘newest London 
Fashion.” Thus, here was gathered together over 
nearly a century a collection of furniture and 
furnishings from the hands of English craftsmen 
and their American contemporaries. 

That epoch of gracious living in homes made 
beautiful by the simplicity or the elegance of their 
furnishings is one of the richest heritages from 
our colonial past. These homes exist today for us 
to see and enjoy in Colonial Williamsburg. They 
also serve as an inspiration in planning our own 
future homes. 

But just how is the transition made from the 
furnishings of an exhibition building in Colonial 
Williamsburg to the home of a private individual? 
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In other words, how is an antique selected for 
reproduction or adaptation? The initial selection 
is made by the Director of Merchandising, in 
cooperation with individual manufacturers, who 
choose only those pieces which are practical and 
acceptable to the public. 

When such an antique is to be reproduced, it 
is withdrawn from exhibition and submitted to 
the appropriate manufacturer where it is copied 
in exact detail. The sample and the original are 
then returned to Colonial Williamsburg, where 
the reproduction is critically examined by the 
Craft Advisory Committee. If it should be found 
deficient in any respect, the sample ‘is returned 
to the manufacturer for correction. Not until it 
meets the standards set by Colonial Williams- 
burg will a reproduction or approved adaptation 
be incorporated into the program and produced 
for general sale. 


CRAFT HOUSE 


Crart House is the pre-eminent source for authentic 
Williamsburg reproductions, replicas of eighteenth- 
century furniture and home furnishings. Centrally 
located between Williamsburg Inn and Williamsburg 
Lodge, Craft House features articles made under the 
supervision of Williamsburg Restoration, Incorpo- 
rated. These reproductions are displayed in official 
exhibition and sales rooms which are open daily. 
Craft House also administers an extensive mail 
order program. Williamsburg reproductions have be- 
come graceful additions to homes of many who have 
never been to Williamsburg, and perhaps may never 
make a visit—people who order their selections exclu- 
sively through the mail. Special and prompt attention 
is given to all mail orders, and complete instructions 
for ordering by mail may be found on page 104. 
Those who do come to Williamsburg are cor- 
dially invited to visit Craft House. In these unique 
surroundings the visitor who may be searching for a 
small but unusual item commemorative of his trip to 
Williamsburg, and the person who is looking for an 
authentic copy of a Queen Anne chair, will be equally 
satisfied. Those who visit Craft House once will want 
to shop again in its gracious and inviting atmosphere. 
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and the HALLMARK 


Williamsburg and the HALLMARK are the registered 
trademarks of Williamsburg Restoration, Incorpo- 
rated. Reproductions and adaptations made for 
Williamsburg Restoration, Incorporated, by its spe- 
cially licensed manufacturers bear these registered 
trademarks. Products that do not bear one or both of 
these registered trademarks have not been approved 
by, nor do they have any connection with, Williams- 
burg Restoration, Incorporated. 

The Williamsburg hallmark is frequently called the 
‘“‘mysterious mark” because the stories that surround 
its origin are many and varied. It appeared in seven- 
teenth- and eighteenth-century Virginia as a shipper’s 
or maker’s mark. In Williamsburg, gray stoneware 
and bottle buttons have been excavated bearing this 
mark. It was sometimes used in combination with 
other symbols and often with the initials of planters 
and merchants. In England it is known to date back 
much earlier and has been noted in combination with 
watermarks, merchants’ trademarks and signs, tomb- 
stones, and the marks of wool staplers. There are a 
number of theories as to its meaning, but few definite 
conclusions. In general, it would seem to have been 
a mark indicating the highest quality. 


use, Williamsburg, Virginia 


aor cnt 


Furniture & Furnishings 
Seon, etd 


f 


It’s the Si | 


of the Hands that counts... 


-“ 


REPRODUCTIONS IN FURNITURE BY KITTINGER 


fei joint efforts of Colonial Williamsburg and the 
well-known Kittinger Company of Buffalo have 
resulted in the manufacture of furniture reproductions 
known the world over for unquestionable authenticity. 
Williamsburg Furniture Reproductions are approved 
copies of eighteenth-century originals in the restored 
buildings of Williamsburg, Virginia. Each piece has 
been painstakingly duplicated by Kittinger’s master 
craftsmen with all the grace and beauty of the colonial 
cabinetmaker’s art. 


A Williamsburg reproduction is a faithful, handsome 


replica of the original in the smallest detail. Drawers 
are dovetailed by hand; tilt table tops are fashioned 
from one solid piece of mahogany, hand-turned by 
proud craftsmen; hardware is hand-cut and hand-filed 
from solid brass. Duplicates of the original woods have 
been carefully sought and selected, and the finish 
approximates the color and appearance of the antiques. 

To the modern householder, hard pressed to find 
genuine eighteenth-century antiques, these mellowing 
reproductions will become more cherished day by day. 
Truly they are the heirlooms of the future. 


CONSTRUCTION FEATURES 


Skilled craftsmanship is apparent in every detail of Williamsburg Furniture Reproductions. Some of 
the most interesting points of construction, which add greatly to the value and authenticity of re- 
productions are not visible. These costly hidden details cannot be duplicated by modern machines. 
They can be reproduced only by skilled hands in the same manner as the originals were made. 


Many hidden construction features are used in fabricating 
this handsome chest. Hand-dovetailed rails of solid ma- 
hogany are used between all 
drawers. These rails are then 
edged with striped mahogany 
veneer to cover the joints and 
to give a decorative effect to 
the front of the cabinet. Solid 
pine dust panels, which fit into 
solid mahogany sides, separate 
all drawers. Each leg assembly 
consists of six parts, a most 

CW 68 unusual construction. The 
drawer pulls and escutcheon plates are made of white brass 
and hand-filed to the same weight as the original mounts. 


Williamsburg reproductions embody a fashion as well as 
a craft revival, for every peg and block and each piece of 
hardware is so faithfully cop- 
ied from originals that the 
craftsmanship of the eight- 
eenth century lives again in 
these approved reproductions. 
If the early craftsman used 
mahogany or pine for the 
sides or back of a piece, 
mahogany or pine has been similarly used in the copy. 
Thus, in this copy of the old tea table, the same quality of 
pine has been used for the candle slides, and the finest 
mahogany has been selected for the top, aprons, and legs. 


The top rim of this basin stand is hand-turned from a solid 
piece of mahogany. The legs are hand-dovetailed into 
the pedestal base, and individually mitered mouldings are 


around the bottoms of each turned column. The drawer 
unit is built of twelve separate pieces of wood including 
mahogany facings and three corner blocks of yellow pine. 


Each piece of Williamsburg furniture is individually assembled and finished 
to order. Shipment is made by prepaid freight directly from the Kittinger 
Company, Buffalo, New York. 

The furniture is available in a standard Williamsburg finish or an antique 
finish. Prices for the standard finish are quoted in this catalogue. The muslin 


prices of upholstered pieces, which are quoted in this catalogue, include the 
cost of applying fabric provided by the purchaser. 

Please refer to the Supplemental Price List for additional information 
regarding prices of antique finish, down cushions, fabric yardages, and the 
upholstered furniture covered in top grain leather. 


THE FURNITURE IN YOUR FUTURE... 


O* THE following pages are pictured in detail 
the Kittinger collection of Williamsburg Fur- 
niture Reproductions. These superb replicas are 
offered to the connoisseur of fine furniture as 
the best examples available today of furniture 
reproductions of eighteenth-century antiques. The 
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CW 12 Wing Chair’ CW 70 Tilt-top Table 


distinctive pieces illustrated in this catalogue are 
as suitable for today’s living as they were for 
our colonial ancestors. Discriminating buyers 
consistently choose Williamsburg reproductions, 
recognizing their selection as an investment in 
gracious living. 


CW 37 Hanging Shelf CW 13 His Lordship’s Chair 
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CW 37 HANGING SHELF 
The mahogany hanging shelf, typical of the designs of Thomas 
Chippendale, is a reproduction of an old stand of shelves, 
made about 1760, now used in the Governor’s Palace. The four 
shelves and two convenient drawers are gracefully united by 
upright ends of delicate fretwork. $270. 


CW 70 TILT-TOP TABLE 

This revolving tilt-top table is a re- 
production of one now in the George 
Wythe House. The claw-and-ball 
feet, the gracefully curved legs, and 
the well-proportioned turned pedes- 
tal identify it as Chippendale, about 
1760. Such tables were customarily 
used as center or side tables during 
colonial days. $335. 


Height 2834”; diameter 3434” 


Height 39”; width 36”; depth 7” 


CW 12 WING CHAIR 
The mahogany wing chair is a reproduction of 
a fine old easy chair now among the furnishings 
} in the Raleigh Tavern. At first, easy chairs were 
used only in bedchambers, but so great was their 
comfort and warmth in cold, drafty houses 
that they soon found their way into other rooms. 

Height 4514"; width 31”; depth 28”; 

arm height 2544” | 
i Muslin, $305. 
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CW 13 HIS LORDSHIP’S CHAIR 
This high-back chair in fine mahogany, designed to lend comfort to 
colonial living rooms, is an approved reproduction of an original 
now among the furnishings of the Raleigh Tavern. Attention is 
particularly invited to the slender, open arms, the tapering legs, and 
the delicate inlay which were so popular among the cabinetmakers 
about 1790. Height 48”; width 26”; depth 2614"; arm height 28” 


Muslin, $250. 


CW 3 CARD TABLE V 
The original of this mahogany card table is used in the 
Brush-Everard House. It is Chippendale in style, about 
1780, and the workmanship identifies it as the product of 
a Rhode Island cabinetmaker. In addition to being decora- 
tive, it is adaptable to many useful purposes throughout 
the home. 


Height 2834”; width 304”; depth 1534”; open 3114” $230. 


CW 117 GATE-LEG TABLE 


Among the most admired furnishings in 
the Governbr’s Palace is the oval gate-leg 
table in the supper room. One of the dis- 
tinctive features of this table is the deli- 
cate shell and pendant design carved on 
the knee of each cabriole leg. This repro- 
duction has been faithfully copied in solid 
mahogany. Eight persons can be seated 
at the table in perfect comfort. It is equally 
suited for more intimate groups, from two 
to six in number. 


Height 29”; width 58”; 
length 24”; open 70” $550. 


CW 2 CORNER TABLE 


This corner table of fine mahogany is a reproduction of 
an old piece now in the Governor’s Palace. The original 
is an English table of the Queen Anne period. It was 
made about 1730. Practical as well as beautiful, it can 
be used as a game table or tea table and takes up little 
space when not in use. 

Height 2634”; diagonal width 35”; 

depth closed 18”; open 25” x 25” $230. 


CW 1 SECRETARY DESK 


This slant-top secretary desk, surmounted 
by a useful bookcase, is a reproduction of 
a rare mahogany desk in the Governor’s 
Palace. The first slant-top desks appeared 
in late Jacobean times, though the design 
did not achieve popularity until some years 
later. Then, as now, its convenience and 
the fact that it could be locked against the 
curious were appreciated. According to 
the record of its purchase, the original of 
this Chippendale desk was made in New 
England, about 1760. 
Height 61”; width 4114”; depth 204%” 
$1,175. 


CW 114 DESK 
As shown above, this desk may be obtained 
without the bookcase unit on top. 
Height 40”; width 4114”; depth 2014” 
$950. 


CW 17 CHAIR 


This handsome Chippendale piece is suit- 
able as a desk chair or dining room chair. 


For complete details see page 21. 
Muslin, $200. 


CW 92 FIRE SCREEN 


This approved Williamsburg repro- 
duction of an American fire screen 
is mahogany, like the original, and is 
nicely proportioned with a very inter- 
esting finial topping the pole of the 
screen. The original, which may be 
found in the Wythe House, was made 
circa 1770. aay, 
Height 4714”; panel 1714” x 1734” 
Muslin, $150. 


CW 39 WHATNOT 
This mahogany étagére cabinet or whatnot is a copy of an old piece, 
about 1770, of English origin, now used in the Governor’s Palace. The 
cabinet is supported on bracket feet and surmounted by two shelves. It i 


was used as a serving table before the development of the sideboard, 4 
and later for displaying china or bric-a-brac. y 
Height 40”; width 20”; depth 16” $325. 


CW 118 SOFA 


The original of this upholstered mahogany sofa, an eighteenth-century English piece of 
Chippendale style, is in King’s Arms Tavern in Williamsburg. The smooth curve of the back 
is an unusual feature in a sofa of this type. It seats four persons comfortably. 


Height 3534”; length 91”; depth 30”; arm height 2834” Muslin, $580. 


nine ea eum ss 


. . | 


CW 144 TABLE 


This graceful table has a concave tray top with straight 
skirt, slightly rounded corners, and cabriole legs terminat- 
ing in pad feet. The drawer has plain bail pulls and a 
brass key plate. The original of this Queen Anne mahogany 
table, cerca 1740, is in the Williamsburg collection. 


Height 2814"; width 3034"; depth 1834” | $300. 


CW 23 SOFA 
The antique sofa in the Governor’s Palace is somewhat 
smaller than the typical sofa of the period. It achieves its 
beauty by its size and shape and by the angle of its arms 
and back. The faces of the front three legs are decorated 
with graceful, Chinese-influenced fretwork. 


CW 8 TEA TABLE 


The original of this Queen Anne tea table is on display at 
the Colonial Williamsburg Information Center. The repro- 
duction has been made of carefully selected mahogany 
with candle slides of pine. The graceful scallops of the 
apron and the delicacy of the hand-carved cabriole legs 
are beautiful decorative features of the table. 


Height 2614”; width 2934”; depth 1814” $250. 
g 


Height 3514”; length 73”; depth 3114”; arm height 30” 
Muslin, $550. 


CW 44 WING CHAIR 


The graceful proportions of this wing chair are further 
enhanced by the turned stretchers between the cabriole 
legs. Made of fine mahogany, the reproduction is a faithful 
copy of a handsome chair in the Queen Anne style. The 
original dates from about 1750. 
Height 46”; width 3634”; depth 3314”; arm height 2514” 
Muslin, $375. 


CW 68 BACHELOR’S CHEST 


This bachelor’s chest is a reproduction of an English 
mahogany chest of drawers, about 1740. Its fine propor- 
tions and its skillfully graduated drawers mark it as the 
product of a master craftsman. Its size gives it the name 
“bachelor’s chest.” The top slide indicates its use as a 
dressing stand. 


Height 2934”; width 30”; depth 1714” $390. 


CW 19 LOWBOY 


This lowboy of Chippendale design is an approved 
reproduction of a fine old mahogany piece now in the 
Governor’s Palace. Lowboys began as the bases of 
highboys, from which they could be detached. Low- 
boys were so handy and useful that they were used 
separately as dressing tables. This piece owes much 
to the genius of Chippendale, although experts attri- 
bute it to a cabinetmaker in Philadelphia, about 1760. 


Height 32”; width 3814"; depth 20” $795. 


CW 134 DROP-LEAF TABLE 


This handsome mahogany drop-leaf table is the counter- 
part of an old one now used in the Brush-Everard House. 
The reproduction has retained in exact detail the clean 
lines and crisp hand carving. Its oval shape and drop-leaf 
feature make it a very versatile table. 
Height 2634”; open 3314” x 4014”; closed 3314” x 1334” 
$315. 


CW 27 PEMBROKE TABLE 


This is a reproduction of an inlaid drop-leaf mahogany 
table now in the Raleigh Tavern. The old table was made 
in America in the late eighteenth century. Of interest are 
the shape and thickness of the oval top, its relation to the 
depth of the drawer, and the size and taper of the legs. 

Height 2814”; width 22” closed, 4634” open; depth 33” 
$275. 
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CW 14 ARM CHAIR 


Like the original, which is in the Raleigh Tavern, this 
reproduction is made of mahogany in the Chippendale style. 
The straight leg, delicately bracketed, indicates that it was 
fashioned after 1750. The graceful sweep of the arms and the 
comfortable slope of the back are characteristic of the period. 

Height 3834”; width 2814”; depth 29”; arm height 27” 
Muslin, $290. 


CW 5 BASIN STAND —> 


This mahogany basin stand is an 
approved reproduction of a fine 
English piece made about 1740. The 
original is among the furnishings of 
the Governor’s Palace. Basin stands 
of this type are illustrated in Chip- 
pendale’s The Gentleman and Cabinet- 
Maker’s Director, published in London 
in 1754. Today, these basin stands 
are used for floral arrangements in 
decorating the living room, dining 
room, or hall. A reproduction pewter 
bowl, CW 9, which fits into the rim of 
the stand is available. (See page 60.) 


Height 32”; diameter 1134” $205. 


— CW 140 HANGING SHELF 

This is an approved reproduction of a hanging shelf 
of English design, about 1760, from the Williams- 
burg collection. Like the old one, the copy is of 
mahogany with fretwork sides enclosing four 
shelves and two drawers at the base. 


Height 43”; width 25”; depth 614” $230. 


CW 49 CANDLESTAND 


The original candlestand, executed 
in fine mahogany, is of English make, 
about 1740. The old piece, with its 
| simple turnings on a spreading tripod 
base with club feet and delicately 
galleried octagonal tray top, is in the 
Governor’s Palace. 
Height 3814”; top 1014” x 1014” 

| $115. 


CW 135 OVAL TILT-TOP TABLE 
The tripod legs of this mahogany oval table 
| terminate in spade feet and are in the usual 
Sheraton form of the late eighteenth century. It 
1 is an exact reproduction of one currently on 
| display in the Craft House exhibit. 

Height 2714”; width 26”; depth 1734” $140. 


| 
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CW 57 TABLE 
This mahogany bedside table is an approved reproduction 

of an old English piece in the Governor’s Palace. It is : 
Chippendale style and was made about 1760. Of special 

interest are the Chippendale leg brackets, the paneled doors 

and the scalloped gallery with pierced handholes. 

Height 31”; width 21”; depth 1914” $280. 


CW 146 SIDE CHAIR 
This Queen Anne mahogany chair is a copy of a Philadel- 
phia antique, about 1735, in the Brush-Everard House. 
Elaborate in detail, the reproduction has the same serpen- 
tine crest rail with centrally carved scallop shell, and 
“cone and heart’ piercing in the splat, which make the 
original chair a collector’s item. 


Height 4314"; width 2014”; over-all depth 20” Muslin ,$365. 


Open, this table fits comfort- 
ably over a chair for writing, 
reading, tray-dining, or gam- 
ing. Closed, it may be used 
as a console or serving piece. 


CW 141 FLAP-TOP TABLE 


Aside from its decorative qualities, this unusual mahogany 
writing or reading table is very versatile. It is an approved 
reproduction of an original of English heritage, about 1730, 
from the Williamsburg collection. The rectangular folding 
top is supported on slender columnar legs terminating in ball 
feet. Delicately shaped candle slides are on both sides, and 
two gates support the top when it is open. 


Height 2814”; open 3534” x 24”; closed 3534” x 12” $270. 
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CW 11 REVOLVING 

TILT-TOP TABLE 
In 1771 Lord Botetourt bought from 
Francis Fauquier ‘‘1 small round Table 
—1:10s.”” A fine example of a table of 
this type is used in the Governor’s 
Palace. Particularly interesting is its 
intermediate size between the more 
familiar small round tripod table and 
the greater round table. 


Height 27”; diameter 2114” $180. 


CW 69 SQUARE-TOP TABLE 


This square-top pedestal table in ma- 
hogany is a reproduction of one now 
used as a side table in the Wythe House. 
The original was made in England 
about 1760. The delicacy of the tripod 
base and finely proportioned carved 
stem identify it as Chippendale in style. 
Hand-joining of the parts has made an 
unusually sturdy piece. 


Height 2634”; top 2554” x 2554” $175. 


CW 20 TILT-TOP TABLE 


The original, about 1775, is now in the 
Raleigh Tavern. Many tables of this 
type were listed in the 1771 inventory 
of Anthony Hay, a keeper of the Raleigh 
Tavern. Such tables were useful for 
serving tea or holding candlesticks and 
could be tipped up and set away in a 
very small space. They are particularly 
useful as end tables. 


Height 2714”; top 1914”x 1914” $100. 


CW 129 SOFA 
The unusual beauty of this mahogany sofa is achieved by simple, straight- 
forward lines combined in perfect proportion. The seat construction and gener- 
ous size make this sofa extremely comfortable. It seats three persons with ease. 


Height 36”; length 79”; depth 3014”; arm height 3034” 
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Muslin, $535. 
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CW 147 BENCH 
The original of this graceful Queen Anne bench, made 
in England about 1740, is in the reconstructed Gov- 
ernor’s Palace. It has been beautifully reproduced in 
solid mahogany. 

Height 17”; depth 17”; width 2144” Muslin, $155. 


CW 43 SMOKING CHAIR 


The custom of smoking at leisure inspired a skilled English 
craftsman to design a comfortable smoking chair. The 
original, which dates from about 1760, is in the Governor’s 
Palace. The reproduction is in mahogany, upholstered in 
leather, and has a pierced splat back. 
Height 34”; width 29”; depth 2414”; arm height 2914” 
Muslin, $290. 


CW 104 WING CHAIR — 
This is an approved reproduction of a chair of English origin 
now used in the furnishings of Colonial Williamsburg. It is 
made of mahogany, as is the original, and has the charac- 
teristics of a wing chair of the Chippendale style. Chairs 
of this type were usually spoken of as “easy chairs.” The 
original chair was fashioned about 1740. 

Height 44”; width 33”; depth 3114”; arm height 26” 

Muslin, $455. 


CW 136 CORNER CHAIR 
This corner or desk chair, often referred to as a 


»” 


‘roundabout chair,” is an approved reproduction of 


one in the ladies’ withdrawing room, Raleigh Tavern. 

The graceful lines of the turnings and the splat back 

are typical of the American Transitional style. The 

antique was made about 1750. 

Height 3114”; width 26”; depth 26”; arm height 2934” 
Muslin, $240. 
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CW 38 BREAKFRONT CABINET 


i From the skilled hands of an English craftsman came doors, surmounted by pagoda roof molding. The cornice 
the old breakfront cabinet inspired by the designs of and delicately pierced balcony of fretwork are of Chi- 

i Thomas Chippendale. This handsome breakfront shows nese influence. The approved reproduction is faithfully 

1 three cabinets below, with cusped and rosetted panel executed in fine mahogany. 

i Height 9114”; width 65”; depth 1414” $1,955. 
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ARM CHAIR AND SIDE CHAIR 


These chairs are approved reproductions in mahogany 
of originals in the Daphne Room of the Raleigh Tavern. 
The antique pieces are of English manufacture, and date 
from the latter half of the eighteenth century. Used to- 
gether, the arm chair and side chair make an unusually 
attractive set of dining room chairs. 


CW 47 ARM CHAIR 
Height 3734”; width 26”; 
depth 2214”; arm height 27” 
Muslin, $250. 


CW 471% SIDE CHAIR 
Height 3734”; width 2214"; 
depth 22” 

Muslin, $185. 


CW 26 SIDEBOARD 


This handsome mahogany sideboard with its delicate inlay 
is a reproduction of an eighteenth-century antique now in 
the George Wythe House. The original from which it was 
modeled was probably fashioned about 1790, and is some- 
what smaller than the usual sideboard of its period. 


Height 4214”; width 60”; depth 2414” 
§ P 


$1,135. 


THIS SOLID MAHOGANY THREE-PART DIN- 
ING ROOM TABLE is a faithful reproduc- 
tion of a late eighteenth-century English 
piece, now used as the dining table in 
the Daphne Room of the Raleigh Tav- 
ern. The drop-leaf center section alone 
makes an excellent and practical dining 
table and may be enlarged by adding 
the semicircular end sections. The end 
sections may be locked together to form 
a round table or may be used sepa- 
rately as serving tables. 


ate 
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A dining room scene An exhibition of “Williamsburg” 
at Craft House. furniture by Kittinger. 
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CW 33 AND CW 34 
DINING ROOM TABLE 


CW 33 Center Section 
Height 2914”; width 48”; 
depth 22” closed, 67” open 

$430. 


CW 34 End Section 
Height 2914”; width 48”; 
depth 2314” 
$205. 


As shown, the drop-leaf center section 
will accommodate six to eight persons. 


Above, two end sections, and one center 
section making a total of 114". $840. 18 


CW 65 and CW 66 
DINING ROOM TABLE 


CW 65 Center Section 
Height 2814”; width 48”; 


length 3214” $365. 
j CW 66 End Section 
Height 2814”; width 48”; 
j length 3314” $310. 


Shown above are two end sections with one 
24" leaf, making a total length of 901%". 
$670. 


Left, two end sections, one center section and 
two 24” leaves total 147”. $1,085. 


— 


The CW 65 and CW 66 Tables are made 
with tilt tops so they may be conveniently placed 
in a corner or alongside a wall, if desired. 


At the left, the center section A table setting 
is being used separately. at Craft House. 
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COPIED FROM A HANDSOME SOLID MAHOGANY 
ANTIQUE, this reproduction consists of three sec- 
tions and is therefore adaptable to many uses. 
The pedestal center section may be used alone, 
or the two pedestal end sections may be fitted 
together to form an oval table. Each end section 
may also be used separately, either in a dining 
room or living room. The reproduction has 
been narrowed slightly for modern convenience, 
but in all other respects it is a careful replica 
of the early piece. 


CW 128 SIDE CHAIR)  —> 
Queen Anne in style, this mahogany 
chair with smooth cabriole legs and pad 
feet is a copy of one now in the Brush- 
Everard House. Dignity and grace are 
combined with generous proportions. 
Height 3814”; width 2314”; depth 23” 

Muslin, $250. 


< CW 142 SIDE CHAIR 
This Queen Anne chair of about 1740 
is copied from one in the Governor’s 
Palace. Outstanding features are the 
inversely arched cresting, shaped splat 
back, rounded seat rail, cabriole legs. 
Height 4014”; width 2114”; depth 2014” 
Muslin, $300. 


CW 148 SIDEBOARD 


Copied from a Queen Anne piece of about 1740, this low sideboard fits com- A 
fortably in the most modern interiors. Cabriole legs, unusual and handsome 

brasses, paneled sides, and cross-banded mahogany encircling the drawers 

add to the charm of this outstanding reproduction. 


Height 3334”; length 7714”; depth 2114” $770. 
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CW 17 CHAIR 


The antique Chippendale chair, about 
1790, and the reproduction in mahog- 
any, displayed side by side at Craft 
House, demonstrate how faithfully the 
old chair has been copied. 


Height 3714"; width 2214"; depth 2334” 


CW 17 upholstered without skirt 
Muslin, $200 


CW 17S upholstered with skirt 
Muslin, $230 


CW 16 CHAIR 
This mahogany straight chair, typical of Chippendale’s 
simple furniture, is a reproduction of one used in the 
Governor’s Palace. Chairs of this type were often bought 
in sets and used throughout the home. It combines a sturdy 
back with an unusually beautiful pierced splat. 


Height 3714”; width 22”; depth 2114” Muslin, $255. 


CW 137 LADDER BACK CHAIR 


Ladder back chairs were a popular style in eighteenth- 
century England. This mahogany reproduction is copied 
from one of a complete set now in the Williamsburg collec- 
tion. Beauty and strength combine to make this a truly 
outstanding chair. 


Height 3634”; width 21”; depth 2114” Muslin, $145. 
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CW 96 DROP-LEAF TABLE 
This is a faithful reproduction of a Virginia 
table of the latter part of the eighteenth 
century. It is made of mahogany and has the 
tapered legs associated with furniture of that 
period. The original is in the Raleigh Tavern. 
Height 2734”; width 4314"; depth 15”; 
open 4314” x 4014” $235. 


CW 87 SIDEBOARD 


This small sideboard or hunt- 
board is a copy in mahogany of 
one which is in use at Christiana 
Campbell’s Tavern in Williams- 
burg, and is typical of the small 
boards which were widely used 
in the south. The original, late 
eighteenth-century in date, was 
found in the southern part of 
Virginia. 
Height 4014”; width 57"; 
depth 2014” ~— $460. 
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CW 18 CHEST > 


This chest is a reproduction of an old mahogany chest 
of drawers that owes its graceful lines to the genius 
of Thomas Chippendale. The original is now used in the 
George Wythe House. Chests of drawers of this type en- 
joyed great popularity during the eighteenth century and 
were recognized as most useful pieces of furniture in 
bedchambers and other rooms. The art of the designer is 
apparent in the graduation of the depths of the drawers, 
the bracket feet, reeded quarter rounds, moldings, and 
the brass drawer pulls. 


Height 3514"; width 3814”; depth 1914” $490. 
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CW 145 DRESSING TABLE 


The original of this handsome mahogany dressing table is a 
Philadelphia piece of the mid-eighteenth century. Faithfully 
reproduced, the beautiful shell and leaf carving on the 
knees and the carved web feet with fluted “‘stocking” make 
this an exquisite table. 


Height 2814”; width 35”; depth 1914” $520. 


< CW 143 CHEST 


This mahogany chest of drawers is a reproduc- 
tion of an old southern piece, about 1770, which 
is now used in Market Square Tavern. Bracket 
feet, quarter-round fluted columns, and a cham- 
fered lower edge, add charm to this chest of 
essentially simple lines. 


Height 4014”; width 3814”; depth 2014” $600. 


; Bed frame without canopy 
showing construction. 
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CW 139 AND CW 13914 BED 


The original of this tall-post mahogany bed- 
stead with flat canopy is American Chippendale 
style, of about 1775. Square and tapering head 
posts are united by an arched head board. The 
graceful appearance of the bed is heightened by 
the fluted footposts on cabriole legs which end 
in vigorously carved and well proportioned claw- 
and-ball feet. Both beds use standard size springs 
and mattress. 


CW 139 DOUBLE BED 
Height 8734”; width 6114”; length 8214” $550. 


CW 139% SINGLE BED 
Height 8734”; width 4614”; length 8214” $530. 


CW 58 AND CW 5844 BED 


This bed, of mahogany frame with maple side 
rails, is a reproduction of an American original 
now in the George Wythe House. During the 
early and middle years of the eighteenth cen- 
tury, beds were very elaborate, with intricately 
carved cornices, and were often covered with 
fine fabrics. Late in the century there were 
simpler designs, of which this reproduction is 
an excellent example. The posts are small and 
the canopy frame light and gracefully arched. 
This type of bed was often used without a 
canopy and is available either way. The single 
bed is a size adaptation. Both beds use standard- 
size modern springs and mattresses. 


CW 58 DOUBLE BED 
Height 5814” (with canopy 7714"); 
width 593”; length 813¢” $375. 


CW 5814 SINGLE BED 
Height 5814” (with canopy 771%”); 
width 4434”; length 8134” $355. 


Canopy Frame for both single and 
double beds $75. 
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Bed frame without canopy 
showing construction. 


FURNITURE ADAPTATIONS BY KITTINGER 


ARMONIOUSLY blending tradition with modern 
living, the Reproductions Program of Colonial 
Williamsburg has recently introduced a new line of 
fine furniture, Williamsburg adaptations, inspired by 
rather than reproduced from antiques in the Williams- 
burg collection. Unlike reproductions, which are 
exact replicas of antiques even to hand-assembled 
joints, adaptations are made by modern methods of 
construction and, when desirable, are redesigned to 
suit modern convenience. Thus simplified in line and 
style, Williamsburg adaptations suit twentieth-century 
décor while still capturing the familiar charm of tra- 
ditional eighteenth-century design. 
The alterations in construction and design that are 
made in an adaptation are very carefully supervised by 
the Craft Advisory Committee, a select group of ex- 


perts from Colonial Williamsburg. Every effort is 
made by the Committee to retain the essential spirit of 
the antique while incorporating variations which 
will bring traditional furniture abreast of twentieth- 
century needs. 

Areas of modifications in adaptations are diverse. 
Storage and space problems have been solved with 
compartmented drawers and cabinets; deeper shelves; 
lower, longer or wider tables; taller beds; and a gen- 
eral scaling down of proportions. Improvements in 
comfort have been gained by softer upholstery, heavier 
springs, more leg room under dining room tables and 
higher chairs. Modern methods of construction, as 
contrasted with the hand methods employed in making 
a Williamsburg reproduction, have also been adopted. 

Modifications vary, of course, from adaptation to 
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adaptation. The WA 1020 Table is exactly like the 
original with the exception of its internal construction 
which utilizes the best up-to-date processes. The 
WA 1005 Sofa, on the other hand, is a much more 
complex piece and requires more than constructional 
changes in order for it to fit comfortably into modern 
interiors. It has been shortened in height by one inch, 
shortened in length by four inches, and it is two-and-a- 
half inches shallower. Along with these changes in 
proportions, the sofa has six legs rather than eight as 
on the original and the back stretcher has been elim- 
inated. As a final alteration, modern seat upholstery 
has been used to add much needed comfort. The hand- 
some WA 1027 China Cupboard is another example 
of an antique which, with alterations, becomes well 
suited to today’s requirements. Height has been low- 
ered nine inches, width narrowed six inches, and the 
depth of the bottom section lessened one-and-a-half 
inches. Besides these changes in dimensions, the cup- 
board has been fully fitted with compartmented in- 
teriors for proper silver and china storage. Carefully 
and thoughtfully then, Williamsburg adaptations are 


Pictured: Rooms in private Williamsburg homes. 
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modified in varied ways to combine the best of tradi- 
tional style with the best of contemporary design. 

The Reproductions Program is offering, in Williams- 
burg adaptations, a selection of traditional furniture 
that satisfies the ever-increasing need for practical, as 
well as beautiful, period furnishings. This new furni- 
ture has the same carefully thought-out details, the 
same attention to fine proportions, and the same 
gracious approach to living that are characteristic of 
any fine antique. By thoughtful, not indiscriminate, 
alterations and by meticulously adhering to the basic 
principles of good design, the Williamsburg program 
has created a line of unusual, graceful furniture, em- 
bracing the serenity and graciousness of eighteenth- 
century English design so welcome in today’s most 
distinguished homes. 

All Williamsburg adaptations are made of the finest 
mahogany, and a specially developed finish is skilfully 
applied to each adaptation. The prices quoted in this 
catalogue include shipping and, in the case of uphol- 
stered pieces, are quoted in muslin. For further infor- 
mation concerning upholstered pieces, please consult 
the Supplemental Price List. 


| WA 1011 OPEN ARM CHAIR 


A small open arm chair is usually difficult to find. This 
graceful example was inspired by a Chippendale piece 
used in the furnishings of the Wythe House. Made 
more comfortable by extra height and additional pitch 
in the back, it is practical and attractive. Muslin, $154. 


WA 1009 TABLE 


The table after which the WA 1009 was pat- 
terned is a George III piece, circa 1760-1775, 
that is used in the Brush-Everard House 
Height 39”; width 24”; depth 2714’; bedroom. In the adaptation, the more ornate 

arm height 2534” features of the original were eliminated, re- 
sulting in a simplified, up-to-date version of 
the antique. 


Height 2714"; top 25” x 25” $90. 


abt aii 


dilntianaincich nieniastis Soda tS 


WA 1005 SOFA 

| The lean, ‘‘thin-lined’’ appearance of the original sofa has been retained in 
this adaptation by the use of modern upholstery. The back still has the 
unique humpbacked silhouette which is characteristic of the old piece on 
display in the Raleigh Tavern. 


Height 3614”; length 84”; depth 3214”; arm height 3014” Muslin, $410. 
g g Pp 
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| WA 1010 TABLE 
Delicately balanced on a grace- 
ful tripod base, this is a perfect 
small end table. It was inspired 
by an antique in the Wythe 
House parlor. 
Height 2634”; 
top diameter 2014” $84. 


WA 1025 OPEN ARM CHAIR 


The deep seat and boldly raked back of this chair are 
a sure promise of comfort. The prototype for this 
splendid adaptation is an English chair, made about 
1760, in the Williamsburg collection. The adaptation 
is also available with decorative nailheads (see supple- 
mental price list). 
Height 4314”; width 2734”; depth 2714”; 
arm height 2744” = Muslin, $188. 


WA 1012 WING CHAIR 


Modeled after one of the rarest wing chairs 
in the Brush-Everard House, this adapta- 
tion has kept the same magnificent bow in 
the upper wing and has added a thick 
cushion for needed comfort. The original 
is a New England piece made about 1775 
to 1800. 
Height 45”; width 32”; depth 32"; © 
arm height 24” Muslin, $250. 
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WA 1014 TABLE 


The straightforward simplicity of the old 
table has been retained in this excellent 
adaptation. Unlike the original, the 
WA 1014 Table has the added feature of 
being finished on the back so that it may 
be used as a free-standing table. 


Height 28”; width 2834”; depth 16” $90. 


WA 1031 
BACHELOR’S CHEST 


The intrinsic charm of the an- 
tique chest—an English Chip- 
pendale design, circa 1750, in 
the Raleigh Tavern—has been 
retained in this engaging adap- 
tation. Embellished with fine 
brasses on the sides and front 
and made in beautifully grained 
mahogany this is one of the 
most exciting Williamsburg 
adaptations. 
Height 3014”; length 3114”; 
depth 18” $264. 


WA 1035 DROP-LEAF 
COFFEE TABLE 


This twentieth-century coffee 
table—a form unknown in the 
eighteenth century—has been 
adapted from a small drop-leaf 
table in the Wythe House. The 
dimensions of the original table 
have been reduced in proper 
proportions to form this delight- 
ful table for modern use. 

Height 1834”; width 35” open, 
2014” closed; length 42” $150. 


WA 1020 
Height 2534”; length 31”; 
width 2314” open, 1314” closed 


WA 1033 COFFEE TABLE 


The closest approximation of a 
coffee table in the eighteenth 
century was a bench. For that 
reason this Williamsburg coffee 
table was adapted from the 
bench section of a day bed. The 
Queen Anne legs and finely 
turned stretchers are exciting 
characteristics of this striking 
table. 
Height 1734”; length 46”; 
width 2244” = $194. 


WA 1006 PEMBROKE TABLE 


Traditionally a favorite, the Hepplewhite 
Pembroke is redefined in this Williamsburg adap- 
tation. A fresh look has been given the classic 
design by replacing the usual inlay around the 
drawer and leaves with molding. The original 
table is a Virginia antique. 
Height 28”; width 39” open, 
2034” closed; depth 2934” $150. 


<— WA 1020 DROP-LEAF TABLE 


With the exception of unseen interior con- 
structional changes, this is an exact reproduc- 
tion of the Queen Anne single drop-leaf table 
in the Brush-Everard House child’s room. 
The original was made about 1730 to 1740 
in Massachusetts. $190. 
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WA 1029 TABLE 


This is the perfect “‘extra’’ table, useful almost 
anywhere: bedroom, living room, library, or 
family room. The slightly tapered legs and ap- 
pealing proportions are exactly like the original, 
an American antique in the Williamsburg 
collection. $74. 


WA 1030 
COMMODE 


An eighteenth-cen- 
tury commode was 
the inspiration for 
this versatile side 
table. The shelf area 
is large enough for 
books and maga- 
zines, and the deep 
drawer is a practical 
addition. See it 
again on page 33 
with the WA 1003 
Bed. $170. 


Height 3114”; width 2314”; 
| depth 19” 


Height 2914"; width 2534"; 
depth 1834” 


THE CURVE OF THE HEAD BOARD and the 
deep fluting which embellishes the posts 
are pointed characteristics of the antique 
bed retained in this Williamsburg adapta- 


tion. The precedent for the design is an 
old bed made in Newport, Rhode Island, 
and used in the furnishings of the Brush- 
Everard House. 


WA 1034 
DOUBLE BED 


Height 4014” 

Length 7914” 

Width 5614” 
Sized for stand- 
ard springs and 
mattress. $170. 


WA 1034% 
SINGLE BED 
Height 4014” 
Length 7914” 
Width 411%” 

Sized for stand- 
ard springs and 
mattress. $150. 


ADAPTATION BEDS 


fo BEDROOM is traditionally the individual’s private 
domain. Here in what the eighteenth century called 
a ‘felicitous setting,’ you will want to retire from 
routine and family and surround yourself with peace, 
‘solitude, and composure. Williamsburg adaptation bed- 
room furniture has been created with your comfort a 
primary consideration. 


THE ENCHANTING SHORT CANOPY on the WA 1003 Bed is the 
happy compromise for today’s modern traditionalist. Although 
shown here with a scalloped canopy and tied back hangings, the 
bed may be draped with organdy ruffles for a more feminine 
effect. The antique from which this is copied is a folding field bed. 
The folding feature has been eliminated on the adaptation but 
the essential purity of the design is retained. 
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WA 1003 DOUBLE CANOPY BED 
Height 791%"; width 5614"; length 791%” 
Sized for standard springs and mattress $180. 


WA 1003144 SINGLE CANOPY BED 
Height 7914"; width 4114”; length 7914” 
Sized for standard springs and mattress $160. 


Shown above: a pair of the WA 100314 Single Beds 
with the WA 1030 Commode. 
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WA 1004 TABLE 


Although modeled after an eighteenth- 
century dressing table, this Walliamsburg 
adaptation is suitable for many purposes. 
It may be used as a small desk and an 
effective living room accessory, as well as 
a dressing table. The original piece, which 
may be seen in the parlor of the Raleigh 
Tavern, was made in Virginia about 1750 
to 1775. 


Height 2914"; width 42”; depth 21” $170. 


WA 1004 Table with WA 1019 Side Chair 


WA 1016 BENCH 


The pleasing functionalism of this design is its most 
distinctive feature. Except for changes in methods 
of construction, the WA 1016 Bench is an exact | 
copy of the antique in the Governor’s Palace. | 


Height 1634” ;width 1934” ;depth 1534” Muslin, $70. 


*WA 1028 MIRROR 


An old Queen Anne looking glass in the Williams- 
burg collection has been enlarged proportionately 
to create this contemporary mirror. Pictured here 
with the WA 1004 Table, it is also appropriate with 
a chest of drawers or alone as a solitary complement 
to a decorative scheme. 

WA 1004 Table with WA 1016 Bench Glass 2914” x 2114"; over-all 3114” x 2314” = $95. 


*Made by Friedman Brothers Decorative Arts, Inc. 
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WA 1008 CHEST OF DRAWERS 


A feeling of solidity characterizes the WA 1008 
Chest. Four deep drawers and two small ones 
make this the roomiest, most practical 
Williamsburg chest of drawers available. The 
antique that inspired this design is in the 
Market Square Tavern. 


Height 4614”; width 40”; depth 20” $330. 


*WA 1032 MIRROR 


Nothing takes the place of pure Chip- 
pendale, and this mirror is one of the 
loveliest of that style. The soft curves 
and thin shape of an old looking glass 
in the Raleigh Tavern have been faith- 
fully kept in this adaptation. 

Glass 2714" x 1514”; 

over-all 4034” x 1734” $110. 
*Made by Friedman Brothers Decorative Arts, Inc. 


WA 1002 CHEST OF DRAWERS 


The clean lines of this medium-sized chest of 
drawers have a particularly appealing ele- 
gance. Free of embellishments such as locks 
and escutcheons, not necessary for today’s 
living, the chest still retains the spirit of the 
eighteenth-century American piece. 


Height 3514”; width 3714”; depth 2134” 
$260. 


WA 1026 DROP-LEAF TABLE 


This magnificent Hepplewhite drop-leaf table 
was patterned after the table owned by Lucy 
Ludwell Paradise, a colonial resident of Williams- 
burg. For this adaptation slight adjustments in 
dimensions have been made in the interest of 
comfort, and two legs have been added for addi- 
tional stability and strength. 
Height 2914"; width 48”; length 76” open, 
28” closed $280 


Above, the WA 1026 with one leaf open 
and opposite, the WA 1026 closed. 


WA 1018 Side Chair WA 1026 Drop-Leaf Table WA 1118 Arm Chair 


WA 1017 SIDEBOARD 


The eighteenth-century precedent for this adaptation was an 
American low cupboard, circa 1750-1775. The entire chest has been 
scaled down and the middle compartment now conveniently opens. 
The interior has been fitted with two silver-storage drawers and 
six adjustable shelves. 


Height 36”; length 66”; depth 2034” $450. 


WA 1023 SIDEBOARD 
The clean lines of Hepplewhite at his best are evident in this Williamsburg 
adaptation. Four roomy drawers, one of which is fitted for silver, and a center 
compartment tall enough for bottles, are practical features which make this 
sideboard particularly desirable. $380. 


WA 1023 SIDEBOARD 
Height 4014”; length 70”; depth 2014” 
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WA 1027-1 CHEST 


A handsome chest alone, the WA 1027-1 
Chest has two adjustable shelves, two 
drawers (with a four-drawer effect) with 
one drawer lined and partitioned for 
silver. 
Height 38”; width 4834”; 
depth 1814” $360. 


WA 1027 CHINA CABINET 
The over-all dimensions of the antique 
dresser have been considerably reduced 
to produce this china cabinet, a dis- 
tinguished Williamsburg adaptation. The 
upper section has two adjustable shelves, 
and each shelf has a groove for holding 
plates. The lower section is also fitted 
with adjustable shelves and, in addition, 
one drawer is lined and partitioned for 
silver. A masterful design, this cabinet 
will become through the years a cher- 
ished family possession. 

Height 81”; width 513”; 
depth 1814” $650. 
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WA 1022 DROP-LEAF TABLE 
For today’s smaller homes this is the per- 
fect dining table. Particularly noteworthy 
in this design are its short leaves and grace- 
ful Queen Anne legs. The original from 
which the adaptation was modeled is a 
southern piece made about 1740-1750. 

Height 2914”; width 4234”; 

length 43” open, 1614” closed $210. 
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ae in antique used in the King’s 

. The unusual reduced scale 

oard makes it particularly 

~ OWEN n a small dining room or as 


ving piece ina larger room. 
movable tray for silver fits 
ie drawers. 

t 3414”; length 4734"; 


depth 2014” $188. 
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THE GENTLE CURVE at the top of these chairs and in the 
arms is one of the hallmarks of the simpler Chippendale 
style. For added comfort the adaptations have uphol- 
stered rather than slip seats. Both the antique side chair 
and the arm chair from which this pair was redesigned 
are in the Williamsburg collection. 


WA 1019 SIDE CHAIR 
Height 38”; width 2114”; 
depth 21144” Muslin, $124. 


WA 1119 ARM CHAIR 
Height 38”; width 26” 
depth 2344” Muslin, $150. 


AS INSPIRATION for this unusual design a side chair 
) of southern origin, made in about 1760 to 1780, 
was chosen. The adaptation has the same sturdy 
back and simple pierced splat of the original. Since 
the antique arm chair was not in the Williamsburg 
collection, an arm was designed for the WA 1118 
from a Chippendale model of the same period. 


WA 1018 SIDE CHAIR 
Height 3714”; width 21”; 
depth 20” Muslin, $124. 
WA 1118 ARM CHAIR 
Height 3714"; width 25”; 
depth 21144” Muslin, $150. 


The Craftsmanship in Williamsburg Furniture Adaptations 


1. Hand-sewing the graceful wing of the WA 1012 
Chair. 

2. Hand-shading and the skill of the artist bring 
out the true beauty of the richly figured mahog- 
any used in all Williamsburg adaptations. 

3. Another finishing touch . . . fitting the doors of 
the WA 1027 Cabinet. Only custom-made hard- 
ware of polished brass is used in all Williams- 
burg adaptations. 

4. Hand-assembling the unique wooden hinge of 
the WA 1006 Pembroke Table. 

5. Each Williamsburg Furniture Adaptation is hand- 

polished with Kittinger Heirloom Wax before 

shipment to the customer. 


THIs Is THE BRAND on all Williamsburg 
Furniture Adaptations. Only approved 
Williamsburg adaptations made by the 
Kittinger Company under _ special 
license from Williamsburg Restoration, 
Incorporated, bear this symbol. 


MIRROR REPRODUCTIONS 
BY FRIEDMAN 


i) paw or looking glasses as they were commonly called in the 
eighteenth century, are ancient in origin. Used for centuries 
as decorative motifs, they reveal in their frames and patterns the 
prevailing fashions of the times. 

These contemporary reproductions of eighteenth-century antiques 
are particularly desired for the charm they bring to the homes 
where they are used. In them are expressed the rich simplicity of 
Queen Anne, the beautiful designs of Chippendale, and the graceful, 
airy fabrications of the brothers Adam. 

The originals of the mirror reproductions shown on these pages 
hang in the restored buildings at Williamsburg. The copies have 
been faithfully reproduced in every detail by master craftsmen. 


CWLG 3 The antique from which this mirror has 
been copied hangs in the Daphne Room 
of the Raleigh Tavern. Its frame of 
gilded gesso is surmounted by an elab- 
orate design of flowers and leaves. Glass 
16” x 26”; over-all size 21144” x 4914” 

$295. 
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CWLG 4 Gilded designs of birds and plant 
life decorate the lacquered frame 
of this elegant mirror. A pair of 
these classic Queen Anne looking 
glasses are a gracious addition to 
your room. Glass 1514” x 40”; 
over-all size 18” x 43” $200. 


CWLG 5 Richly adorned with gilded 


plumes, this George II mirror is 
framed with delicately carved 
burl walnut. The original mirror 
is a part of the furnishings of the 
Raleigh Tavern. Glass 21” x 28”; 
over-all size 284%” x47” $310. 


Serer enataery te St 


CWLG 7 Lush decorations of Chinese birds 
and other motifs enhance the re- 
strained lines of this beautiful 
mirror. The original may be seen 
in the West Advance Building 
of the Governor’s Palace. Glass 
1514” x 4416"; over-all size 1834” 
x 48” $260. 


CWLG 8 A gilded rosette of stylized 
leaves ornaments this delicate 
Chippendale mirror. The re- 
production is an exact copy of 
a handsome antique in the 
King’s Arms Tavern. Glass 
1614” x 281%"; over-all size 
2114" x 42” $225. 


CWLG 2 This traditional convex mirror is handsomely 
surmounted by a fiery eagle with outspread 
wings. Two candle arms gracefully balance the 
perched bird. Glass 12”x 12”; over-all size 


1744" x 39°” 


CWLG 9 Thesymmetry of mature Chip- 


pendale style is perfected in 
this fine mirror. The devotee 
of the strict traditional, as well 
as those who prefer a mixture 
of styles, will be attracted by 
its pure lines. Glass 13” x 2214"; 
over-all size 1814” x 35” $170. 


OTE Te iaatee 


4 


ee 


ty 
! 


$410. 


CWLG 6 A magnificent looking glass, 


copied from an original made 
in the reign of George I. The 
entire frame is gilded gesso and 
is decorated with a carved shell 
and two eagle heads. Glass 
17” x 30"; over-all size 22” x 
4114" $250. 


WILLIAMSBURG POTPOURRI 


The floral and fruit motif of this charming 
cotton screen print is enclosed in octagonal 
borders. The original color, shown above, is 
buff with lovely shades of blue, rose, and tan 
used in the design. Wedgwood has designed 
a matching dinnerware pattern, see page 66. 


36” wide. $4.50 per yard. 


BRUSH-EVERARD 


This Williamsburg reproduction, an over-all cotton print, is used in the 
Brush-Everard House child’s room. Originally made about 1785, it is an 
excellent design for modern homes. The large swatch shown is green fig 
and the document color is black currant. 36” wide. $4.15 per yard. 


WILLIAMSBURG FLORIBUNDA 


The original of this vat-dyed hand print on 
cotton is late eighteenth-century. The magnifi- 
cent floral motif and the unusually rich colors 
combine to make this an outstanding fabric. 
The original color is raw umber; the large 
swatch above is oatmeal. 36” wide. 


$5.25 per yard. 


PLANTATION CALICO 


This rich and handsome cotton pattern has been 
copied from a French document of the late 
eighteenth century. The document color is red 
as shown in the large swatch. 50” wide. 


$5.85 per yard. 


FABRIC REPRODUCTIONS BY SCHUMACHER 


Vi of the beautiful eighteenth-century fabrics 
used in Colonial Williamsburg have been au- 
thentically reproduced and made available to present- 
day home owners. The decorative importance of the 
Williamsburg fabrics lies not only in their historical 
romance, but in their adaptability to contemporary 
decoration. Each pattern is reproduced with rare 


artistry from documents more than 150 years old. In 
addition to the reproduction fabrics, designs commem- 
orating the life and art of eighteenth-century Williams- 
burg are also available. All fabrics have been made in 
various attractive color combinations to harmonize 
with different decorative schemes, and to suit con- 
temporary or traditional tastes. 


Williamsburg Fabrics 


Following is a complete list of Williamsburg fabrics available 
through Craft House. Color samples of all Williamsburg 
fabrics are available upon request: cotton samples (2” x 6”) 
ten cents per pattern with full color range included; damask 
samples (3”x 6”) fifty cents deposit per sample. Large 
samples of all fabrics are also available; a deposit equivalent 
to the price per yard is requested. All deposits are refunded 
when samples are returned. 


Cotton Fabrics Width Price per yard 
**Aviary (see page 95 for picture)...... 2 Care Dat a er $ 4.50 
MSOUTIOWET 2. 80500 avi a eta 0s held. sae) liv a BO aeieeicies nes 7.50 
ng) so} ce | o1-\ neem Me € Sth iia ta olen aeons are BOiiniog at ay te 4.50 
OTE CN atlO Vor hints adee va vse 8 o]) eR ia ae 4.90 
Brush-Everard (pictured)............ BO Gur see oy 4.15 
Count Men sets sel Awlse ewes as SO aha sate 2 aes 5.65 
OOVETICL UID chee 5 a5 Se gies ws DO 35s esos was 18.00 
MBontno (pictured iss ox. oie eae BOY prance 3.90 
2 Aga cl lal sa 8 ("7 1 Wiareaiay tit a arma BG ie Fe Sa ee 5:25 
PADENe AL ORE Pine cay vie cna ae Gs ee -orrate Tek 4.90 
Jones. boule (pictured) i. 6 secs kos AON es SEU es 5.25 
Liverpool Bydss in. sins Se ok Se DU sees sree age 9.40 
Market square. Calico. 375i55 2 sie. os OL Gs. bees is 4.90 
{tMonuments of Williamsburg......... SO ae ee 4.20 
Plantation Calico (pictured)......... BOOS) he tae pee 5.85 
PURE GEANO ENG sai} oos8s vise sis slave Ne sais wie DO cian ee 6.40 
Queen Charlotte Stripe... .....55.. OOS Circe ane. 3.75 
*Raleigh Tavern (pictured)........... 1 py ae ae 7.90 
*Star and Leaf (pictured)............ BGs eo csaetae : 3.90 
PAL etAMLADOD: saiskye rice cols ee cio esas BB Ss tien se pate 5.65 
Tidewater Chintz irra. ce etic oe Se agaist ag 4.90 
PchbepeUpICtUred )isccis lc oo. cca S Bee US a tle 14.25 
PRE ICAI IN cere eter eth ne esa niet & ola 511 Cargo bebneaaree 24.00 
William -Pent: Dove? iis. oe ne etc Ole sie eee ite 4.90 
Williamsburg Colonial Flowers........ | Uae 3 6.75 
*Williamsburg Floral Stripe........... 36° sane 4.15 
Williamsburg Floribunda (pictured)....36 .......... 5225 
Williamsburg Flowered Print.......... 36 Bee ees 5.25 


JONES TOILE 

Unobtrusively inserted in the design of this un- 
usually decorative cotton print is the legend 
“R. Jones & Co. 1761.” Thus the date and 
manufacturer are precisely known. The long 
repeat is particularly effective in draperies. The 
original color is toile red. This fabric is 40” wide. 
$5.25 per yard 

The chair is upholstered in Pomegranate Damask. 


Width Price per yard 
Williamsburg Grapes................ DOU nee aha $ 5.25 
Williamsburg Multi-Stripe............ SO ee tee 7.90 
Williamsburg Nosegay............... BO eahwe dass 4.50 
** Williamsburg Potpourri (pictured)..... SGN eos waa 4.50 
** Williamsburg Wildflowers............ BO hare ied 8.25 
Wythe House Floralios ooo 2. Fae BG wise areas 6.40 
Wythe House Stripe. S50 ae eae ee: DO eeAe us 6.75 
Silk Fabrics 
Bruton Damask sara? jive en oe wie DOL Spiele 33.00 
Gloucester Damask i325 screen ou BOS ror icescheg les g 33.75 
Lord Dunmore Damask............. BO: fap uae 43.15 
*Ludwell Damask) 5-0 ns ec BO ain a eee 34.50 
*Palace Garden Damask............. BOs Sees 43.15 
Pomegranate Damask............... SO Soa is ta 36.00 
Williamsburg Bourette............... SO ea ea aaeits 21.00 
Williamsburg Satin. ..............055 SQ yap ee 25.50 
Williamsburg Taffeta................ BO erserags as 15275: 
Williamsburg Velvet..............20. Us. canara 30.00 


*Also available in matching wallpaper; see page 46. 
**Also available in matching dinnerware; see page 66. 
{Commemorative Fabric. 


FABRIC AND WALLPAPER 
COORDINATES 


ScHUMACHER & Company and Katzenbach & Warren 
e have developed an exciting group of Williamsburg fabric- 
wallpaper coordinates. New as this idea seems in decorating 
circles, eighteenth-century designers frequently used wallpaper 
patterns for fabrics and vice versa. The modern extension of 
the idea is this Williamsburg group of coordinated fabric-wall- 
paper designs. Besides those pictured on this page, the following 
designs are also available as fabric-wallpaper coordinates. For 
sample information see pages 45 and 48. 


Wallpaper price Fabric price 

per single roll per yard 
Bombay $5.40 $ 4.50 
Williamsburg Floral Stripe 4.95 4.15 
Ludwell Damask 5.40 34.50 
Palace Garden Damask 5.40 30.00 
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STAR AND LEAF 


One of the most striking designs in a group of over 100 ‘‘domino” 
papers in the Williamsburg collection, this pattern has been 
superbly copied in both wallpaper and cotton fabric. 


Wallpaper $4.80 per single roll. Fabric $3.90 per yard. 


DOMINO. The geometric character of this design, though 
formalized, is still graceful. The wallpaper is a reproduction of 
an eighteenth-century decorated sheet paper; the matching 
fabric is a Williamsburg Commemorative cotton. 


Wallpaper $4.80 per single roll. Fabric $3.90 per yard. 


TULIP. The fine brocatelle weave of the cotton pattern, origi- 
nally woven in England, has been simulated magnificently in 
the Katzenbach matching wallpaper. 


Wallpaper $4.95 per single roll. Fabric $14.25 per yard. 


RALEIGH TAVERN. This Williamsburg cotton and linen fabric 
has been popular for years with connoisseurs of fine resist prints. 
The bold design is now also available in a coordinate wallpaper. 


Wallpaper $5.10 per single roll. Fabric $7.90 per yard. 
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RALEIGH TAVERN 
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WALLPAPERS BY 
KATZENBACH AND WARREN 


ayy nee Wallpaper Reproductions are copied from 
existing documents in the Williamsburg collection. The 
authentic documents were sometimes found in linings of old 
trunks or dispatch boxes, and in old homes under many layers 
of nineteenth- and twentieth-century wallpapers. Each design 
has been accurately copied in the colors of the original. For a 
wider selection, color adaptations of the same designs are also 
available. 

In addition to the authentic reproductions, wallpapers com- 
memorating Williamsburg life and art in the eighteenth century 
are included in the collection. These, too, may be obtained in 
a number of different color combinations. 

Many Williamsburg wallpapers are manufactured with a pro- 
tective coating that is resistant to stains. This vinyl finish makes 
it possible to use these papers, without fear of stains, in your 
bathroom, your kitchen, or in the children’s room. 

For information about other Williamsburg wallpapers and 
available samples, please see page 48. 


WILLIAMSBURG 
MARBLED PAPERS 


Although usually thought of as book 
binding papers, marbled papers were 
also used as wall decorations in fash- 
ionable homes. Williamsburg marbled 
papers are made by the same ancient 
process that was introduced into 
Europe, probably from Persia, toward 
the latter part of the sixteenth cen- 
tury. Color shown: terra cotta on chalk 
white. $9.00 per single roll 


EDENTON 


This paper is named “‘Edenton”’ 
because the original document 
was found in the Joseph Hewes 
House in Edenton, North Caro- 
lina. First made about 1790, the 
impressive pattern is once again 
offered to those with discrimi- 
nating taste. Only the document 
color, multi-color on old blue, is 
available. $27.00 per single roll 
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(A) GOVERNOR’S PALACE. ®* The large scene shows the 
garden facade of the Governor’s Palace and a portion of 
the topiary garden. Sprays of box accent this view and are 
repeated at the sides. The smaller scene shows the Capitol. 
Color shown: salmon and blue on warm gray. 

$5.10 per single roll 


(B) FOX GRAPE. The original paper, discovered during 
the restoration of the Nicholson Shop, was also used by 
Thomas Jefferson in Monticello. It is possible that Mr. 
Jefferson gave this paper to a friend in Williamsburg. 
Document color: green and brown on gray (shown). 

$5.10 per single roll 


(C) STENCIL SQUARE. The Stencil Square Wallpaper 
is copied from an eighteenth-century fragment now in the 
Williamsburg collection. The original of this attractive 
geometric pattern was used as a lining paper. Document 
color: blue on gray. Color shown: yellows on chalk white. 

$4.80 per single roll 


*Commemorative wallpaper. 


MANDARIN AND PINE TREE 
The old paper, which was made in England between 
the years 1760-1770, originally lined a trunk now 
used in the furnishings of Colonial Williamsburg. The 
reproduction wallpaper faithfully duplicates the Chi- 
nese figures and floral motif of the antique design. 
$4.80 per single roll 


Williamsburg Wallpapers 


| Ses oes is a complete list of Williamsburg wall- 
papers that may be purchased through Craft 
House. A large wallpaper catalogue is available on a 
loan basis for a $6.00 deposit plus $.75 mailing charge. 
Deposit will be refunded when the catalogue is re- 
turned. For more detailed information regarding 
orders for specific Williamsburg wallpaper patterns, 
please write Craft House. 


Price per Single Roll 


PMIPE DERE sn. ls « qed asaya er ae es ee Le $ 4.80 
* BOM Dayo? Wiese ask PAH. ELCs, SU 5.40 
DYUBU-tVerard ee eaten ener ean a agen 4.95 
Charles Elaine, Cee souk pak tag ee ae eee 5.40 
Chinese (see page 43 for picture).................. 5.10 
Chintz oy 7 fee 8 oa ee ars ata en Sea 5.10 
Direonalblpralcge dese on ye eh at a ata er 5.10 
*DominovG@netired) = <2. 0s Se ae eee 4.80 
}Duke‘of Gloucester 2a Fos Be ee 5.10 
Edenton (pictured). 215.6 eae oe eae 27.00 
Box, Grape (pictured) is sia) ee a 5.10 
TGovernor’s. Palace (picturéd)./ 3: ea 5.10 
tHomespun-Stripe oasis ae ee 4,20 
fieittle :Growns. ioe! ore soso eae et 3.90 
"Eudwell Dawmiask os.) 7s (ses en 5.40 
Maric: Pavements... | ae Oe eee etree ona. 4.80 
Mandarin and Pine Tree (pictured)............... 4.80 
Mary Lloyd er is aio eee abate tee te Oe fa 4.80 
OMMrACe Came DAME ok. sc koe vc en eae 5.40 
HANACUISCRENORAL coer ct ened 2 ok OE Naas 5.10 
meicigh Tavern (pictured) 2241... 6. occ c deel 5.10 
Denuoped Wace sieht oom. Gale ss ee | 4.95 
“ates ene Lom (pictured) fg ces os ee 4.80 
Stencil square: (pictured) oe ov. oc keen 4.80 
tSupper Room Commennrative.......... each panel 90.00 


(see page 36 for picture) 
write for further information 


pitianplcuntnipe sei cnr oehie: ge. Poo e make 2 3.90 
RMI CMCIRISE) Fag rk ov. ie ae eet oe eG 4.95 
NWestist: Marys" Manor act ironman ioateees 5.10 
} Williamsburg Commemorative Scenic... .. . each strip 18.00 


set of seven strips 120.00 
write for further information 


*Williamsburg Floral Stripe. . <6 i. so es oe we wo 4.95 
Williamsburg Marbled Papers (pictured)............ 9.00 


*Also available in matching fabric; see page 46. 
{Commemorative Wallpaper. 
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WILLIAMSBURG® Wall Paint 
WILLIAMSBURG Satin Trim Enamel 


iy s a part of its educational program and 

(/ in answer to public demand, Colonial 

Williamsburg has developed the Re- 

productions Program. Manufacturers, 

who are in sympathy with the high 

standards required and who have capable craftsmen 

and facilities, have been licensed to reproduce, 

under the supervision of Williamsburg Restoration, 

Incorporated, some of the furnishings in the restored 

eighteenth-century buildings. Pittsburgh Plate Glass 

is honored to have been chosen to reproduce the 

paint colors seen in this restored colonial capital 
of Virginia. 

Although paint was widely used in eighteenth- 
century Williamsburg, the duplication of the origi- 
nal paint colors in the restored buildings was one 
of the major problems in restoration. In many cases 
the old houses had been repainted numerous times_ 
and careful scraping and examination were neces- 
sary before the character of the original paint was‘ 
revealed. Sometimes the old paint could be dis- 
covered, amazingly fresh and bright, in corners or 
under some added woodwork. Or, in other cases, 
it could be made up from a “recipe”’ mentioned in 
directives to painters, or from lists of materials in 
old letters ordering such exotic ingredients as cop- 
peras, fish oil, lamp black, Spanish brown, lime for 
whitewash, walnut and linseed oil, Spanish whiting, 
verdigris, and Indigo. 

A careful examination was made by Pittsburgh 
Plate Glass of all of the paint colors used in Williams- 
burg and from the many beautiful authentic shades 
and tints, twelve colors have been chosen to be 
reproduced. These colors can all be seen by the 
visitor to Williamsburg and they are named for the 
location where they can best be viewed. 


PirrsBuRGH PAINTS 


li PAINTS - GLASS + CHEMICALS - BRUSHES - PLASTICS - FIBER GLASS 


RALEIGH TAVERN PEACH (Revised) 
WALL PAINT 25-310 ENAMEL 52-310 


ALACE BALLROOM BLUE (Revised) 
WALL PAINT 25-130 ENAMEL 52-130 


RALEIGH TAVERN TAN 


WALL PAINT 25-18 ENAMEL 52-18 


COLONIAL GREEN 
WALL PAINT 25-749 


ENAMEL 52-749 


WYTHE HOUSE GOLD 
WALL PAINT 25-899 


ENAMEL 52-899 


RALEIGH TAVERN GREEN (Revised) 
WALL PAINT 25-137 ENAMEL 52-137 


| APOLLO ROOM BLUE (Revised) 
| WALL PAINT 25-194 ENAMEL 52-194 


APOTHECARY SHOP BLUE 
WALL PAINT 25-9 


ENAMEL 52-9 


Mam 


ALSO WHITE WALL PAINT 25-6 


RING the history and ro- 

mance of Colonial America 

into your own home with 

WILLIAMsBURG® Wall Paint 
and WILLIAMSBURG Satin Trim 
Enamel. 

WituiaMsBurG Wall Paint is an 
odorless, alkyd finish that will provide 
a handsome flat beauty on most in- 
terior wall surfaces. It flows on 
smoothly, without leaving brush or 
lap marks—dries overnight to a wash- 
able, long lasting finish. 

WILLIAMSBURG Satin Trim Enamel 
is the trimmate of Wall Paint. It 
offers you ease of application, no ob- 
jectionable odor and dries rapidly 
to a pleasing, low semi-gloss sheen. 
WILLIAMSBURG Satin Trim Enamel is 
resistant to both wear and repeated 
washings. Ideal for all trim as well 
as walls of kitchens and bathrooms. 

Enhance and complete your in- 
terior decorating with the authentic 
Williamsburg Colors shown on. this 
card. They are yours now in WILLIAMs- 
BURG Wall Paint or WILLIAMSBURG 
Satin Trim Enamel. 


PELHAM GRAY 


WALL PAINT 25-225 ENAMEL 52-225 


KING'S ARMS ROSE PINK 


WALL PAINT 25-907 ENAMEL 52-907 


sy WALL PAINT & SATIN TRIM ENAMEL 


HIs is the Hallmark of 

Williamsburg Restoration, 

Incorporated. All approved 

reproductions and adapta- 
tions made by specially licensed man- 
ufacturers under the supervision of 
Williamsburg Restoration bear this 
seal of approval. 

WILLIAMSBURG Wall Paint and 
WILLIAMSBURG Satin Trim Enamel 
both bear the identifying phrase: 
“These paint colors, manufactured 
by modern methods and with the use 
of modern ingredients, are approved 
by the Williamsburg Restoration, In- 
corporated, as exact matches of colors 
used in the restoration of Colonial 
Williamsburg.” 


MARKET SQUARE GREEN 
WALL PAINT 25-152 ENAMEL 52-152 


CHOWNING'S TAVERN ROSE TAN 


WALL PAINT 25-746 ENAMEL 52-746 


WHITE SATIN TRIM ENAMEL 52-6 


{ , 


NP 2 Often called the Pomegranate design because of its large central flower, this 
needle point shows a graceful grouping of carnations, roses, tulips, morning 
glory, pomegranate, and leaves. The colors are rich tones of red, yellow, blue, 
and green, against a background of two tones of brown. It would be appropri- 
ate for a chair seat, or pillow cover. Design 17” x 1814"; canvas 28” x 30”. 


NPS 


NP 4 


CW 128 Chair with two 
NP 1 designs as upholstery. 


NP 1 

A lush design of carnations, tulips 
and other flowers is already worked 
in petit point. The colors of the 
design are primarily soft greens, 
roses, and blues, and the back- 
ground wool (which is supplied) 
is a rich gold. Shown above on the 
CW 128 Chair, it is also suitable 
for a stool or pillow cover. Design 
2114" x 1314"; canvas 35” x 23”. 


The central figure is a full-blown carnation, surrounded by roses, tulips, 
almond blossoms, cherry blossoms, and leaves. The colors are soft but clear 
shades of rose, cream, blue, and green; the background is in three shades of 
greenish blue. It is most suitable as a chair seat. Design 254" x 21"; canvas 


A floral and leaf design similar to NP 3 but with a half-blown carnation as the 
central motif. Design 2514" x 21”; canvas 35” x 30”. $72.45 


NEEDLE POINT 
BY BERNAT 


HE ART AND LIFE of the eighteenth century were often beautifully expressed 
£ ire the needlework of that period. These pieces have been imported from 
Belgium where each design has been worked in tramé or overlay, thus providing 
a color guide in yarn over which a piece may be easily and accurately finished. 
Ample yarn for completing the design is included with each needle point. 

Since each needle-point design is individually fabricated, the canvas 
measurements may vary; when ordering please state the size of the piece to 
be covered. 


Reproduction Needle Point 


THESE DESIGNS have been faithfully copied as to form and color from original 
pieces of needlework in the Williamsburg collection. Crewel yarn for com- 
pleting both the design and background is included with each order. 


$76.55 
NP 3 
$38.80 


$72.45 
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Commemorative Needle Point 


HESE DESIGNS are based on old pieces in the Williamsburg 
@ Garson They are not actual copies but reflect the 
art of the colonial period. Tapestry yarn for completing the 
design only is included with each Commemorative Needle 
Point. Yarn for the background is not included since indi- 
vidual purchasers may wish to work that part of the 
canvas in a color of their choice in order to harmonize 
with related furnishings. 


Each of these designs would be suitable for any one of a 
number of uses: as chair seats, bench or pillow covers, as 
a fire screen decoration, or for framing. 


NP 11 A floral arrangement in a basket is the design on this piece. The 
trame is worked in pale shades of pink, lavender, and beige with 
highlights of bright reds and greens. Design 17” x 15”; canvas 26” x 26". 

$25.45 

NP 22 This design shows a natural floral arrangement with flowers in blue, 
green, rose, gold, and beige. Design 14” x 10”; canvas 26” x 19”. 

$16.30 

NP 23 A bouquet is the motif for this design. The center flower is rose with 
blues and greens predominating in the rest of the design. Design 
1014" x 10"; canvas 26” x 221%”. $12.45 

NP 71 A ribbon tied in a bow catches the bouquet in this design. The central 
figure is red; purple, green, and blue are among the other shades. 
Design 1214” x 714”; canvas 26” x 21”. $10.90 

NP 73 The floral motif in this piece is in soft shades of blue. A very balanced 
design, it is square with a triangle of three large flowers within it. 
Design 11” x 10”; canvas 26” x 23”. $12.45 


NP 73 


REPRODUCTIONS IN STERLING SILVER BY STIEFF 


ewe safest way to conserve wealth in colonial days 
was to turn it to silver plate. Asa result, the silver- 
smith’s art was refined to a degree achieved perhaps 
by no other craftsmen of the period. On the following 
pages are displayed the results of this perfection of 
form and proud craftsmanship: flatware in fascinating 
pistol-handled knives, graceful three-tined forks, and 
rat-tailed spoons, and hollow ware in lovely coffee- 
pots, bowls, and pitchers, all patterned from those 
that graced the tables of a hospitable age. 

Both the flatware and hollow ware Williamsburg 
Silver Reproductions display the grace, strength, bal- 
ance, and satisfying proportions characteristic of the 
best eighteenth-century craftsmanship. The direct sim- 
plicity of Williamsburg silver emphasizes the superb 
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design of each piece, whose timeless beauty does not 
depend on prodigal decorations but rather on classic 
lines and balanced shapes. 

Although it is immediately appealing, Williamsburg 
silver has such charm that only after living with it do 
you feel the full power of its fascination. The many 
who are thrilled by their first sight of it can be assured 
their attachment will increase through the years. Be- 
cause of a simplicity that is the basis for all good 
design, it can be confidently used in modern homes 
and with varied decorative schemes. Symbols of gra- 
cious living in another historic time, Williamsburg 
Silver Reproductions will be chosen by those who 
wish to know the full satisfaction of living with 
beautiful sterling. 


RY 12 


RT 4 


RY 13 


RT5 


RT7 


RT 61 


RT 2 


RT 65 


as 


RTS 


RT 11 


REY 


REPRODUCTION FLATWARE 


yo Williamsburg sterling silver pattern has been 
recognized for years as the most distinguished 
reproduction of eighteenth-century silver flatware. ‘The 
pattern is typified by clean lines and graceful shapes 
that assure it universal and continuous appeal. 


Each Incl. Tax 


RE Sumer KOues occas is oe ee rea ee $10.00 
RT 2: Medium Knife’: s505 023 Bub: ses 9.25 
*{RT 3- Small-Dinner Knife... 3:45.57, OU eee 9575 
{RE 4) Dessert Spoons ao Cer aoe 8.75 
RI 5s Pablespoon <5 eie ceva oe Maes ae 14.50 
RT 6 Tablespoon (notched)........ Sy |e aS 17.50 
"TRI es Butterspreader areca. gah, Bc. cake 6.75 
REBe Comes Spodn 30. ete. 2 I 3.15 
PRs mer Porkt) 3 ct fered eas (EO 10.00 
{RE AG Mediim Fork oo 8 eS Bee ae aac TAS 
*RIG AN Oyster POrk heros. s Socees asiae Bee tics 5.50 
* TRI 12 caspoon 5 vs cg ee ae oe RE Sale ener 5.50 
*RT 13-Iced-Tea Spoon... ... 0... Tes Ae ee, 
*RT 14 Roast Carving Set....... Knife 31336") 5s 49.50 
Fork 1014” 

Rilshd dei auccc: caves. ohcec cane et er eines ee Co 8.25 
*RT 60 Cold Meat Fork............. SE atey 16.50 
*RT) 61 Sted KOHE en 5 pena caer ie 10.00 

Set of six, boxed 60.00 

*RT 62 Steak Carving Set....... Knife 1034” ...... 29.50 

Fork 914” 
*RT-63° GravysLadie: #.-. so. thes Tigh Ss 14.50 
TRE GF ebisly fone... Sess esa Tage eee 9.75 
*RiG5 salad Pores) tka. ee 656 tats Fal5 
High SE BCCR PLACE EINE so. eh od dw ee ae 48.50 
* Adaptation. 
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RT 21 


RT 20 


RY¥:23 


RT 26 


RT 27 


RT 30 


RT 32 


Compote. This is an authentic copy of an old 
compote or salver made by Jacob Hurd, of Boston, 
in 1702-1758. Although an old definition of salver 
says it was used in serving liquids ‘‘. . . to save the 
Carpit and Cloathes from drops,”’ we use it today 
most often for serving nuts, petits fours and other 
delicacies. Height 314”; diameter 814’. 
$59.50 tax incl. 
Compote. A smaller size adaptation of the RT 21. 
(Not shown.) Height 214"; diameter 654”. 
$38.50 tax incl. 
Finger Bowl. A copy of an unusually charming 
bowl made by Jacobus Van der Spiegel, a New 
York silversmith. With the RT 27 Tray, this bowl 
is an appropriate child’s saucer. Height 2”; diam- 
eter 334”. $17.50 tax incl. 
Syrup Pitcher. This is a beautifully proportioned 
piece, with the generous capacity of 10 ounces. 
The original was made by Paul Revere, Sr., the 
father of America’s most celebrated silversmith. 
Height 614". $77.50 tax incl. 
Tray. A graceful small tray, it is suitable with the 
RT 26 Syrup Pitcher or RT 23 Finger Bowl. Or, 
if you wish, it may be used as a bread-and-butter 
plate. Diameter 5”. $12.75 tax incl. 
Muffineer. As its name indicates, this container 
was designed for sprinkling muffins with sugar, 
spices, salt or the like. Today we use it most fre- 
quently with powdered sugar. Although the maker 
is not known, the antique bears the London hall- 
mark of 1709-10. Capacity 10 ounces; height 874”. 
$130.00 tax incl. 
Individual Coffeepot. Returning to vogue, as 
people yearn for more leisurely living, is the 
individual coffeepot. The handle on this lovely 
Williamsburg pot is wrapped with raffia to protect 
your hands from the heat. Capacity 10 ounces; 
height 514”. $80.00 tax incl. 


ee 


Teapot. The bold curve of the ebony handle on 
the Williamsburg teapot is in gracious balance to 
its melon-shaped body. Delicate hand engraving 
around the top is the only embellishment on this 
lovely teapot. The original was made by Jacob 
Hurd, a Boston silversmith. Capacity 1/4 pints; 
height 6”. $230.00 tax incl. 
Sauce or Gravy Boat. John Burt, born in Boston 
during the last decade of the seventeenth century, 
created the original of the sauce boat shown 
here. A deeply curved handle perfectly balances 
a long spout. Capacity 10 ounces; height 8”. 
$85.00 tax incl. 
Coffeepot. The original of this magnificent coffee- 
pot was made by Charles Le Roux, a New York 
silversmith. The straight spout and straight tap- 
ered sides are set off perfectly by the gracefully 
curved ebony side handle. Capacity 1 quart; 
height 11”. $365.00 tax incl. 
Trencher Salt. This open salt is glass lined to 
guard the silver from corrosion. The original 
bears the London hallmark of 1706-07, although 
the maker is not known. Height 114”; diameter 
of base 3”. $11.00 tax incl. 
Pepper Shaker. The antique from which this 
shaker was copied was made by Benjamin Burt, 
born in Boston in 1729. It is a handsome mate 
for the RT 31 Trencher Salt and may also be 
used as a small muffineer for cinnamon or nut- 
meg. Height 514”. $37.50 tax incl. 
Salt Spoon. Size adaptation of RT 12 Teaspoon. 
Length 3”. $2.10 tax incl. 


* Adaptation. 
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RT 36 


RT 19 


KI 3! 


RT 54 


RT 15 


*RT 34 


RT 16 


*RT 35 


*RT 18 


RT 33 


RT 24 


RT 25 


RT 28 


RT 66 


RT 67 


RT 28 


Sugar Bowl. The simplicity of this design has an 
appeal which bridges centuries. The original was made 
some 200 years ago by John Burt, the Boston silver- 
smith. Capacity 10 ounces; height 234”; diameter 4”. 

$26.50 tax incl. 
Small Sugar Bowl. Size adaptation of RT 15, (Not 
shown.) Capacity 4 ounces; height 214"; diameter 
314". $21.00 tax incl. 
Sugar Bowl Cover. The unique shape of this cover is 
a practical as well as charming feature: it has its own 
“foot” and may be used separately as a small dish. 
Fits RT 15 Sugar Bowl. Height 144"; diameter 414”, 

$16.00 tax incl. 
Small Sugar Bowl Cover. Size adaptation of RT 16. 
Fits RT 34 Small Sugar Bowl. (Not shown.) Height 
1”; diameter 334”. $13.25 tax incl. 
Creamer. The original of this creamer is thought to 
have been made by John Allen, 1671-1760. Its shape 
echoes the soft curves of the RT 15 Sugar Bowl. 
Capacity 10 ounces; height 414”, $62.50 tax incl. 
Small Creamer. Size adaptation of RT 18. (Not shown.) 
Capacity 4 ounces; height 314”. $46.50 tax incl. 
Candlestick. This classic candlestick is copied from 
one made by Timothy Bontecou, 1693-1784. The 
gentle oval of the removable cup reflects the same 
shape in the base. Height 514”. $36.50 tax incl. 
Mustard or Horse-Radish Pot. This glass-lined silver 
pot may be used for a variety of condiments. The 
straightforward design is decorated with a row of 
beading around the top of the can. Height 214"; 
diameter 214”. $60.00 tax incl. 
Bowl. A copy of a bowl made by Philip Syng, 1676- 
1739, who came to America in 1714, This bowl is 
frequently used as a waste bowl with the Williamsburg 
silver tea or coffee service. Capacity 18 ounces; height 
254"; diameter 514”, $32.00 tax incl. 
Skewer. This is a reproduction of a skewer made in 
York, England, by J. Hampton and J. Prince in 1780. 
The bright-cut decoration is carefully hand-engraved 
on each piece. Length 93%”, $13.50 tax incl. 
Brandy Warmer. This copy of an old English brandy 
warmer made by John Eckford in 1723 is more useful 
today as a hot sauce pan. Height 234”; length includ- 
ing handle 634”, $29.75 tax incl. 


* Adaptation. 


REPRODUCTIONS 


HE art of the pewterer reached its height during 

the seventeenth and eighteenth centuries. From 
the many fine examples of eighteenth-century pew- 
terers’ work which are displayed in the Exhibition 
Buildings of Colonial Williamsburg, a number of out- 
standing pieces have been selected for reproduction. 
These reproductions are manufactured by the skilled 
craftsmen of The Stieff Company. Pewter was in com- 
mon use throughout the American colonies, and its 
use was by no means confined to the poorer classes. 
Records indicate that the aristocratic planters and 
even the royal governors made use of fine pewter 
pieces in their households, and fashionable taverns 
like the Raleigh prided themselves on their excellent 
pewter service. 


THE CARE OF PEWTER 


These approved reproductions have been made of 
the finest quality lead-free pewter, burnished to a high 
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BY STIEFF 


luster which can be maintained by occasional polish- 
ing with polish of good quality. After washing pewter 
it is advisable to dry it thoroughly, for water will spot 
and dull its finish. If this precaution is observed, pew- 
ter will retain its luster for months without polishing. 
Craft House has pewter polish available which has 
been especially developed for use on lead-free pewter. 
12-ounce bottle $1.45. 


*Cw 80 Teapot. Adapted in size from a smaller teapot in 
the Williamsburg collection, the distinctive lines harmo- 
nize beautifully with the creamer and sugar. May also 
be used for coffee. Capacity 214 pints; height 814”. $55.85 


CW 81 Creamer. The maker’s mark is unidentified, prob- 
ably English or American, mid-eighteenth century. See 
also page 59. Height 314”. $10.45 


*CW 82 Sugar. Anadaptation designed asa companion piece 
to the creamer. See also page 59. Height 234”. $10.45 


* Adaptation. 


Footed Bowls. These graceful 
bowls are as useful today as 
they were in the eighteenth cen- 
tury. The CW 10 is particularly 
suitable for nuts, candy, or 
sauces. The larger sizes of this 
bowl are excellent as serving 
bowls for vegetables, or fruit, 
and the giant one is especially 
nice as a flower container for a 
table centerpiece. 


Diameter 
CW 10 54" $ 8.95 
*CW 5 74" 13:15 
*CW 6 914" 19.25 
*CW 7 te 30.75 


CW 52 Ladle. An authentic copy 
of a type of ladle used in the 
late eighteenth century. Itis par- 
ticularly good with the CW 10 
Pewter Bowl. Length 534”. 

$3.00 


CW 54 Egg Cup. This delightful 
reproduction is an excellent con- 
tainer for cigarettes or a tiny 
flower arrangement. Try it also 
as a liqueur glass. Height 214”. 

$3.75 

CW 60 Porringer. Copied from 
an old porringer made by Ed- 
ward Nash who worked in Lon- 
don from 1717-1740. A superb 
nut or candy bowl, flower con- 
tainer, or large ash tray. Diam- 
eter 514”. $15.00 

* Adaptation. 


*CW 89 Coffee Spoon. For any- 
one who likes unusual spoons 
this charming design is a find. 
The original was made in Eng- 
land in the late seventeenth or 
earlyecighteenthcentury. Length 
416" $1.65 

*Cw 90 Salt Spoon. This tiny 
spoon is a miniature of the 
CW 89. It is a perfect mate for 

the CW 20 Open Salt. Length 

out $1.40 
Cw 91 Creamer. The saucy lip 
on this graceful creamer gives 
it a special charm. Its original 
was made in England in the last 
quarter of the eighteenth cen- 
tury.Over-all height 374”.$10.20 

*Cw 92 Sugar. An adaptation de- 
signed to match the Cw91 
Creamer. Over-all height 334”. 

$10.20 

*Ccw 93 Humidor. This is a size 
adaptation of a larger tobacco 
humidor on display in the 
Daphne Room of the Raleigh 
Tavern. It is especially suitable 
as a desk accessory. Height 6”; 
inside top diameter 414". $22.05 

Cw 94 Humidor. Anexactrepro- 
duction of the humidor from 
which the size adaptation, 
CW 93, was made. Fill it, or the 
smaller sized one, with tobacco, 
cigars, or matches. (Not shown.) 
Height 7”; inside top diameter 
51". $33.25 


4 
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CW 15 Porringer. The antique from which 
this porringer has been copied is on display 
in the Raleigh Tavern public dining room. 
It was made about 1793 in Bristol. The re- 
production is a superior ash tray or small 
serving dish. Diameter 414”. $8.95 

CW 30 Candlestick. The original pair of can- 
dlesticks made in England, circa 1710, may 
be seen in the Brush-Everard House. The 
antiques are extremely rare pieces and Wil- 
liamsburg Restoration, Inc., is proud to make 
the design available once again to those with 
discerning taste. Height 714”. $18.55 

CW 55 Tankard. This classic tankard is in a 
style of the late eighteenth century. Similar 
designs were made in both silver and pewter. 
Holds 1 pint. See also page 61. Height 5”. 

$15.55 

CW 81 Creamer. An exceptionally graceful 
pitcher. It is perfect with the CW 80 Teapot 
(see page 57). Height 314”. $10.45 

*Cw 82 Sugar. An adaptation designed to 
match the CW 81 Creamer. See also page 57. 
Height 234”. $10.45 

CW 87 Chamberstick. An exact copy of an 
original from the Williamsburg collection. 
As a modern table accessory, it is serviceable 


as a pipe rest or ash tray. Diameter 534”; 
height 314”. $14.20 


* Adaptation. 


CW 10 Footed Bowl. A versatile and attractive 
bowl. Also available in larger sizes: see page 
58. Diameter 514”. $8.95 


CW 16 Porringer. The handle on this dish 
makes it particularly suitable for passing nuts, 
candy, or cocktail dip. It is also useful as an 
ash tray. Diameter 314”. $6.20 


CW 31 Candlestick. Simplicity and grace char- 


acterize this candlestick, copied from an origi- 
nal in the Public Gaol. Height 5144”. $11.45 


CW 49 Cup. A cup that is handy for a number 
of purposes. Try it with cigarettes, or bever- 
ages, or as a child’s cup. Also available in a 
smaller size. See page 60. Height 3”. $3.95 


CW 77 Julep Cup. The proper size for a true 
julep, this cup quickly acquires a beautiful 
frost. It is also wonderfully adaptable to 
flower arrangements. Height 534”. $9.00 


Cw 78 Helmet Inkstand. The original is an 
English piece, circa 1770-1781. It is a valu- 
able desk accessory that may be used to hold 
pencils and other necessities such as stamps, 
and paper clips. Diameter 5”. $17.95 


CW 85 Sugar Scoop. The old scoop has no mak- 
er’s mark but bears the crowned X found on 
English pewter of good quality. Use it effec- 
tively in the CW 10 Bowl. See also page 61. 
Length 434”. $3.00 


CW 9 Bowl. The original has unidenti- 
fied hallmarks, probably English, of 
the last quarter of the eighteenth 
century. Fits CW5 mahogany Basin 
Stand (see page 12). Diameter 
1034”. $15.65 


*Cw 12 Tray. Useful today as a service 
tray, the original was part of a minia- 
ture pewter service, probably conti- 
nental. Diameter 10144”. $13.00 


Cw 49 Cup. It is advisable to have 
more than one of these versatile cups. 
Six or eight or twelve give you a 
cocktail set that lasts a lifetime. See 
also page 59. Height 3”. $3.95 


*Cw 49M Cup. Size adaptation of 
CW 49 Cup. Its two-ounce capacity 
is just right for a jigger, or it can be 
used for a miniature flower arrange- 
ment. Height 2”. $2.65 
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CW 51 Berry Spoon. The original is 
seventeenth century, probably Eng- 
lish or Dutch. This spoon is a ‘practi- 
cal accessory with the CW 7 Lipped 
Finger Bowl (see page 65). Length 
634". $3.00 


CW 58 Soup Plate. A reproduction of 
an eighteenth-century plate, proba- 
bly of German origin. This plate can 
be used very effectively as an ash 
tray. Diameter 834”. $10.55 


Cw 59 Place Plate. The original was 
made by Townsend and Reynolds, 
London, 1766-1777. Suitable as an 
hors d’oeuvres tray or as a sandwich 
or cold meat platter. Diameter 11”. 

$13.15 


CW 76 Plate. Copied from an eight- 
eenth-century original, probably con- 
tinental as distinguished by its curved 
rim. A suitable bread-and-butter plate 
or small ash tray. Diameter 514”. 


* Adaptation. 


CW 49M 


$4.20 


CW 3 Bowl. The original is by Thomas Badger of 
Boston, circa 1787. This excellent reproduction is 
ideal as a flower container, planter, or serving dish. 
Diameter 8”. $10.55 


CW 17 Mustard Pot. This is a practical as well as a 
lovely container. It is suitable for condiments of all 
sorts: mustard, ketchup, relish, or horse-radish. 
Height 5”. $13.95 


CW 18 Salt Shaker. Matches CW 19 Pepper Shaker. 
This shaker may also be used as a small muffineer 
for powdered sugar, cinnamon, nutmeg, grated 
cheese, or brown sugar. Height 514”. $12.20 


CW 19 Pepper Shaker. The graceful shape and gen- 
erous size of this shaker and the matching CW 18 
Salt Shaker make them particularly suited to in- 
formal table settings. Height 514”. $12.20 


CW 20 Open Salt. A companion piece to the pepper 
shaker for those who prefer an open salt. The 
open salt is excellent as an individual condiment 
container. Pewter is a wise choice for a salt con- 
tainer since it is highly resistant to salt corrosion. 
Height 214”. $4.95 


CW 55 Tankard. No tankard collection is complete 
without at least one of these excellent reproductions. 
The smart householder has a complete set. See also 
page 59. Capacity 1 pint; height 5”. $15.55 


CW 64 Pap Boat. The original has the crowned X 
found on eighteenth-century English pewter of good 
quality. It is a pleasing and effective pipe holder 
or ash tray. Diameter 43”. $4.95 


CW 85 Sugar Scoop. Although it is called a ‘“‘sugar”’ 
scoop, this ladle is equally as useful for serving 
hors d’oeuvres or condiments. See also page 59. 
Length 434”. $3.00 


CW 88 Beaker. This handsome reproduction is ideally 
suited for arrangements of long-stemmed flowers. 
The classic lines of the vase are so graceful it is just 
as appealing when used alone as a decorative orna- 
ment. Height 7”. $14.00 


*Cw 88M Cordial Cup. A size adaptation of the 
CW 88 Beaker, this is a beautiful and unusual cor- 
dial cup. For a refreshing new look, use it as a 


flower container for a tiny arrangement. Capacity 
1 ounce; height 214”. $4.00 


* Adaptation. 


Williamsburg decanters are reproductions of three graceful in amethyst, green, and blue. Capacity 114 quarts; height, 
eighteenth-century antiques. Used singly or in pairs, they including stopper, 1134”. $8.55 
will be a decorative as well as a practical addition to your bar. 


s Examples of Williamsburg Colored Glass: 
CW 6 Square Decanter. These square and squat colonial de- 


canters were originally designed to be used in a cellarette. CW 36S Pitcher. A graceful reproduction of a fine eighteenth- 
They are now popular as individual decanters. Capacity 114 century original, this pitcher may be used as a small creamer 
quarts; height, including stopper, 614"; base 6”x 6". $8.65 or for flower arrangements. Available in crystal, blue, green, 
*CW 42S Decanter. This is a size adaptation of a very large and amethyst. Height 336”. $4.95 

decanter which may be seen in the dining room of the Brush- *CW 36L Pitcher. Large size adaptation of CW 36S. Available | 

Everard House. It handles and pours very easily. Capacity in crystal, blue, green, and amethyst. Height 5”. $5.45 
shiecse lauren) an Sok ole ie CW 12 Wine Bottle. This wine bottle, a well known Williams- 
CW 42L Decanter. A full size reproduction of me yor ie of burg reproduction, is a copy of one in the Raleigh Tavern. It is 
whigh the CW 428 es speech adaptation. (Not s ye particularly recommended as a vase for ivy. Available in am- 
cage poke sh 17% . ea $ : ber (as shown), blue, green, and amethyst. Height 9”. $4.95 

CW 13 Ta ecanter. € original of this decanter once be- 2 

longed to a colonial resident of Williamsburg. Also available RT 38 Decanter Label. See page 96. $3.15 tax incl. 
CW 49M Pewter Cup. See page 60. $2.65 


Amethyst 


Selected pieces of Williamsburg glass are available in brilliant 
colors. Each of the vibrant colors used in this reproduction 
glassware was familiar to the colonial glass blower. Soft, warm 
amethyst; vivid emerald green; or intense sapphire blue are the 
three most common colors in the Williamsburg glass palette, but 
you will also find amber and the familiar bottle green. 


Green 


6 
CW 36L 62 


* Adaptation. 


GLASSWARE BY BLENKO 


HE sparkling glassware featured at Craft House has a fascinating history. 

During the early years of the restoration of Colonial Williamsburg, pains- 
taking archaeological investigations were made within the present restored 
area. From the excavations numerous fragments of eighteenth-century glass 
were recovered—fragments sufficiently complete in many instances to enable 
the reconstruction of the original vessels. From the fragments, and from 
inventories and wills of the period, guidance was obtained in securing glass- 
ware for exhibition in the restored buildings of Colonial Williamsburg. 

Craft House glassware is copied from archaeological fragments and also 
from eighteenth-century originals in the Exhibition Buildings. The articles 
are fashioned from a lead glass which has the inherent utility and charm of 
its original counterpart. Thick and durable, it is yet soft and translucent. 
Its ability to retain light adds immeasurably to its decorative value, and 
much of its durability is derived from its softness and weight. 

The making of Williamsburg Glassware Reproductions is entrusted only to 
the finest and most experienced craftsmen of Blenko Glass Company. The 
reproductions are mouth-blown and hand-formed by means of wooden 
paddles. Although they are as nearly as possible like the originals, each piece 
has its individual characteristics and reflects the skill of the artisan who 
produced it. Care has been taken to ensure beautiful, exact reproductions 
which will bring the charm of fine, eighteenth-century glassware into the 
homes of today. In addition to crystal, many pieces are available in color. 


CW 40 Wine Bottle. The old wine bottle of amber green was 
excavated at the site of the John Greenhow House and Store 
on Duke of Gloucester Street in Williamsburg. This repro- 
duction, like the old, bears a bottle button with the following 
inscription: “Jno. Greenhow Wmsbg. 1770.” Also available 


CW 38 Engraved Water Jug. (Not shown.) 774" 


CW 40 


ings on the antique have been omitted. Also available in 
amethyst, green, and blue. Capacity 14 quarts; height 77%’. 


$10.65 
$43.55 


in amethyst, green, and blue. Capacity 1 quart; height 814”. 
$8.00 


*CW 38P Water Jug. The work of eighteenth-century crafts- 


men was noted for simple, graceful lines. This truly lovely 
water jug is an excellent replica of the original. The engrav- 


CW 41 
*Adaptation 


CW 41 Rummer. The old rummer that once belonged to the 
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Stratton family of the Eastern Shore of Virginia is now part 
of the furnishings of the Brush-Everard House. The modern 
householder can put this oversize vessel to surprising use as a 
fish bowl. Capacity 1 gallon; height 9”; diameter across 
top 814". $13.65 


Cw 38P 


Hurricane SHADES. When candles 

were the chief source of light, hur- 

ricane shades were used to keep 
the candles from being blown out. 

Today these shades make lovely 

decorations for living room, dining 

room, or hall. Also available in 
amethyst. Shown: CW 10 Shade 
with CW 16-2 Candlestick (see 

page 78). 

CW 9 Hurricane Shade. Height 
14”; inside diameter of 
base 514”. $11.75 

CW 10 Hurricane Shade. Height 
1734”; inside diameter of 
base 554”. $16.15 


* Adaptation. 


{Prices quoted are for individual pieces; for 
prices in quantity, see Supplemental Price List. 


}Tue Batuster Stems. The simplicity of these baluster-stem glasses 
makes them most popular reproductions. Early American in character 
and origin, these glasses add elegance and charm to the dining table. 


CW 1G Goblet 734”. $7.50 

CW 1S_ Sherbet 5”. $7.50 

CW 1W Wine Glass 57%”. $7.45 

Facing Page 

{Tue TEARDROP Stems. In making the | *CW5W Water 514". $3.45 
teardrop goblets, wine glasses and CW 5M_ Old-Fashioned 4144". $3.45 
sherbets, a wire is introduced into the CW4 Muddler 5”. $1.15 
molten stem to form a fistula. When *CW 5S Cocktail 3”. $2.45 


a wet stick is next applied, the stem 
forms a ‘tear’? which the craftsman 
chases up the stem to the desired spot. 
CW 2W_ Wine Glass 614”. $7.50 


CW 2G_ Goblet 774”. $7.50 
CW 2S_ Sherbet 534”. $7.50 


*fCW 2P_Pilsener Glass. Excellent ale 


or beer glass. 734”. $7.55 
CW 2V_ Teardrop Vase. One of the 
most graceful reproductions in glass- 
ware. Particularly well adapted to 
long-stemmed flower arrangements. 


10”. $9.65 
*CW 2VL Teardrop Vase. (Not 
shown.) 12”. $12.85 


{Tue Arrtwist Stems. In making the 
airtwist goblets, wine glasses and 
sherbets, a wire is introduced into 
the molten stem to form a fistula. 
Several fistulas are successively formed 
and then combined and twisted into 
a graceful spiral by the use of wooden 
paddles in the hands of a master 
craftsman. 

CW 3W_ Wine Glass 614”. $8.95 


CW 3G Goblet 77%’. $9.00 
CW 3S__ Sherbet 534”. $9.00 


{TAVERN Grassgs. The Old- Fashioned 
glass (shown with CW 4 Muddler) is 
a copy of an original in the Raleigh 
Tavern. All also available in ame- 
thyst, green, and blue. 


*Cw 5T_Iced-Tea 614”. $3.45 
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CW 30 Beaker. An authentic copy 

of a type of beaker used in the late 

eighteenth century. Excellent for 

floral arrangements. Also available in 

amethyst, green, and blue. 534”. $4.95 

CW 14 Etched Flip Glass. A clear 

fluted crystal with simple etched de- 

sign. For floral arrangements. 634”. 

$5.45 

CW 15 _ Plain Flip Glass. Also avail- 

able in amethyst, green, and blue. 

7M" $5.45 

{CW 34 Tumbler. The barrel shape 
of this glass makes it ideally suited to 

informal place settings. 334”. $4.45 

tcw7  Lipped Finger Bowl. Our 
forefathers used lipped finger bowls 

to rinse their wine glasses in order to 

prepare for the next wine course. To- 

day the hostess may use it as a finger 

bowl, for ice, or for flowers. Also 

available in amethyst, green, and 

blue. Height 419"; diameter at top 

414", $4.95 

TCW 31L Double Old-Fashioned 
Glass. Copy of a Georgian tumbler 

used during the latter part of the 

eighteenth century. Also available in 

amethyst, green, and blue. 4”. $4.95 


*tCW 31S Old-Fashioned Glass. 


Smaller size of CW 31L. Also avail- 
able in amethyst, green, and blue. 
314". $4.95 


COMMEMORATIVE DINNERWARE 


HESE charming patterns were inspired by three of the 

most popular Williamsburg fabric reproductions. In 
adapting these designs Josiah Wedgwood and Sons has used 
its infinite knowledge of chinas to create a trio of beautiful 
patterns. For a complete price list of all shapes, see the 
Supplemental Price List. Information about the matching 
fabric designs may be found on page 45. 

Williamsburg Wildflowers. The famous Shell Edge Shape 
dinnerware is complemented by the classic simplicity of a 
design inspired by the Williamsburg Wildflowers fabric. 
Five-piece place setting $13.00. 

Williamsburg Potpourri. Wedgwood’s Queen’s Shape, 
made continuously since 1765, is newly decorated in a 
richly colored fruit and floral motif adapted from a charm- 
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S$ 112W Wildflowers 


S 112F 


Potpourri 
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$112A Aviary 


ing reproduction fabric bearing the same name. Five-piece 
place setting $12.00. 


Williamsburg Aviary. An eighteenth-century handkerchief 
printed from one of the finest copper engravings of the 
period is the basis for this striking design on Wedgwood’s 


Traditional Shape dinnerware. Five-piece place setting 
$10.50. 


Williamsburg Place Mats and Napkins. Matching linen 
place mats and napkins have been designed for all four 
Williamsburg dinnerware patterns. Although created specif- 
ically to harmonize with Williamsburg china, the mats are 
also suitable with other patterns. Set of two napkins and 
two mats in any design $5.45. 
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HUSK DESIGN ON QUEEN’S SHAPE 


| Beet the restoration of Colonial Williamsburg 
many fragments of eighteenth-century Queen’s 
Ware were sifted from the soil excavated around 
various homes and taverns. Of the many different 
shapes excavated, the Queen’s Shape was selected 
for reproduction. 

The original Queen’s Shape Service was named 
after Queen Charlotte of England who, in 1765, 
commissioned Josiah Wedgwood to make a service 
for her personal use. The success of this endeavor 
may be judged by the Queen’s grant to Wedgwood 
of the title ‘Potter to Her Majesty.” 

Most of the fragments of the Queen’s Shape exca- 
vated in Williamsburg were undecorated, although 
several fragments were found with the old Husk 
design. An excellent example of an original eighteenth- 
century Queen’s Shape plate, decorated in the hand- 
painted Husk design in mulberry, is on display in the 
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DINNERWARE 


family dining room of the George Wythe House. 

The shapes and design of the reproduction service 
have been copied from fragments excavated in 
Williamsburg, from drawings in old Wedgwood 
pattern books, and from eighteenth-century molds 
still in the possession of the Wedgwood Company, 
which has been especially appointed by Williams- 
burg Restoration, Incorporated, to produce this ware 
again for the Reproductions Program. Like the 
original, the design is done in soft shades of mul- 
berry on a cream body. It is an interesting fact that 
the descendants of the original designer are once 
more making this ware. 


Five-piece place setting (shown above) $12.50; set of two 
napkins and two mats $5.45. 

For a complete price list of all shapes, see the Supple- 
mental Price List. 


oy és re, 
¥ os 

i Mg 
ne 


THE QUARTER 


THE CAPITOL 


oR 
HO) 
2 


it 


THE COURT HOUSE OF 1770 


THE RALEIGH TAVERN 


THE ST 


(eer) 


THE MAGAZINE 


ii soins 


COMMEMORATIVE PLATES 


THE WILLIAMSBURG PLATES 


The Williamsburg commemorative plates, honoring 
the restoration of Virginia’s colonial capital, were 
conceived in a tradition long established in America. 
The idea of commemorating the various highlights of 
American history was born well over a century ago 
when the pottery makers of England portrayed his- 
toric events on fine ceramic ware and shipped it to 
American merchants for the tables of our forefathers. 
A subtle balance between reality and fantasy is 
achieved in the plates, designed by Samuel Chamber- 
lain, outstanding American artist. Strong composition, 
delicate color values and the finest workmanship make 
for designs quite different from those commonly pro- 
duced on commemorative plates of modern times. 
Years of painstaking research were necessary before 
the decoration and shape of the plates were selected. 
As a result, they are truly eighteenth-century in char- 
acter. Cartouches at top and bottom of the border 


BY WEDGWOOD 


enclose the Seal of Colonial Williamsburg and the 
Arms of Virginia. From the famed copperplate dis- 
covered in the Bodleian Library, Oxford, England, 
which provided the only known contemporary views 
of certain Williamsburg buildings, came the sprays 
of Virginia flowers used on the commemorative plate 
borders. On the back of each, in addition to a dated 
backstamp and Mr. Chamberlain’s signature, the 
center scenes are described. 

Centuries-old methods are used in transferring the 
designs from hand-engraved coppers and firing them 
under the glaze. Each of the center designs, as seen 
on the opposite page, is different. Of soft cream color 
with sepia engravings, they are made in 10-inch size, 
suitable for dinner plates or service plates. 

Set of 12 plates $27.00. 

For information about plates available in sets of three, 

see Supplemental Price List. 


C13 JAMESTOWN 


WILLIAMSBURG, JAMESTOWN, YORKTOWN PLATES 


The decoration of these plates is considered one of 
the most outstanding accomplishments in color 
lithography ever produced on ceramics. No less than 
seventeen different colors have been used to achieve 
the soft muted tones which enhance the colorful events 
depicted on these 101%” plates in the Wedgwood 
Traditional Shape. 

The border is the same on each plate—a chrono- 
logical history of English America in Tidewater 
Virginia. It shows the ships which brought the colo- 
nists to Jamestown in 1607; the old church tower at 
Jamestown; the Capitol and Governor’s Palace at 
Williamsburg; Washington firing the first cannon at 
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C14 YORKTOWN 


the siege of Yorktown; and the Moore House at 
Yorktown where Articles of Capitulation were drafted. 
$3.55 eachor$8.70set of three plates (oneof each scene). 


C 12 Williamsburg Commemorative Plate 
The scene is of the Governor’s Palace which was the 
center of social life in Williamsburg, eighteenth- 
century capital of Virginia. 


C 13 Jamestown Commemorative Plate 
The scene, taken from the 1624 edition of Smith’s 
map of Virginia, portrays Princess Pocahontas beg- 
ging for the life of Captain John Smith. 


C14 Yorktown Commemorative Plate 
The Surrender Field at Yorktown, where the British 
Army surrendered in October 1781 to the combined 
American and French forces, is the colorful scene. 


Also by WEDGWOOD... 


An exquisite group of ceramic reproduc- 
tions made in the time-honored Wedgwood 
tradition. 


C4 Posy Holder. Reproduced in the original 
cream color, the famous Williamsburg Posy 
Holder will delight both the amateur and pro- 
fessional flower arranger. Attractive arrange- 
ments can be made in this unique vase with a 
small quantity of flowers. See also page 77. 
Height 734”. $14.45 each; $28.55 pair 

Lear Trays. The original white stoneware sweet- 

meat dishes were made in Staffordshire, England, 

circa 1760. Like the old ones, the reproductions by 

Wedgwood are footed. 

C8 Fern Tray. Length 6”. Not available 

C9 Honeysuckle Tray. Length 614”. Not available 


C 21 Monteith. This cream-colored monteith or 
punch bowl is oval with a crenelated rim. The 
sepia side engravings, copied from a 1740 
copperplate, show the Governor’s Palace 
and the Wren Building. Designs of native 
Virginia plants are an added embellishment. 
Inside is engraved the arms of colonial Vir- 
ginia. Length 12”; depth 534”. $33.60 

C 22 Cornucopia. These cream-colored wall pock- 
ets are adapted in size from an eighteenth- 
century pair used in Colonial Williamsburg. 
They may be used effectively as ornaments 
with or without flowers, either singly or in 
pairs. Height 10”. $12.00 each; $23.75 pair 


C 23 Melon Dish. This cream-colored dish is repro- 
duced from an eighteenth-century mold. The 
covered melon-shaped bowl is fixed to a leaf 
tray. Ideal for marmalade or as an individual 
cream soup. Capacity 8 ounces. $12.05 

Liverpoor Birps Prates. During the eighteenth 
century, motifs of fanciful and imaginative birds 
were popular ceramic decorations. There are a 
number of theories as to why the name Liverpool 
came to be associated with this style of decoration, 
but no definite conclusions. The originals of these 
two plates were transfer printed in about 1775 and 
are on display in the Governor’s Palace. For prices 
in quantity, see Supplemental Price List. 

C 34 Diameter 834”. $4.20 

C 35 Diameter 834”. $4.20 
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DELFT 
BY FOREIGN ADVISORY 


SING THE TECHNIQUES of the eighteenth century, potters in 

Nijmegen, Holland, reproduce with skill and artistry a vari- 
ety of selected delft antiques from the Williamsburg collection. 
Although delft ware was an ordinary ware in the 1750’s, its cool 
blues and whites or warm polychromes make it fashionable in 
the twentieth century. Williamsburg Delft Reproductions are 
particularly appealing because each item is a superb copy of a 
rare eighteenth-century original. These reproductions are so exact 
that Williamsburg Restoration, Incorporated, asked the manu- 
facturer to impress an identifying date into each piece so that 
none could be taken for an antique. 


C5 Jardiniere. A faithful copy C11 Delft Bowl. The original 


of a Bristol delft jardiniere of English basin was found in 
the period 1683 to 1780. an old well in Williamsburg. 
Adaptable to a variety of It was probably made in 
flower arrangements, this Bristol between the years 
square, polychrome brick 1710 and 1725. It is prac- 
has been a favorite at Craft tical as a serving dish or 
House for many years. See beautiful as a center piece 
also pages 72 and 77. with fruit. Height 314"; di- 
Height 4”. $12.95 each ameter 814”. $8.45 
$25.65 pair 
C 26 Chinese Brick. This delicate 
C 10 Delft Plate. An exact replica container is decorated with 
of an original eighteenth- an intriguing little Chinese 
century English plate that man who serenely fishes from 
was found at the site of the the top of a small bridge. See 
Chiswell-Bucktrout House. also pages 73 and 77. Height 
The design, in two shades of 214"; length 414”. $6.45 each 
blue, is of Chinese influence. $12.65 pair 
Try it as an ash tray or hang 
it as an eye-catching decora- Cc 30 Vase. The original of this 
tion. Diameter 1014”. vase is an English antique of 
$13.05 the very early eighteenth 


century—between 1710 and 
1720. Its design is simple and 
the ornamental decoration 
is obviously stylized. See 
also page 72. Height 6”. 
$8.95 
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C5 Jardiniere. This square, polychrome delft brick is dec- 
orated with designs of oriental influence. It is suitable 
not only for a group of spring blossoms, as shown, but 
also for japonica or philodendron. See also pages 71 
and 77. Height 4”. $12.95 each; $25.65 pair 


REPRODUCTIONS IN DELFT 


In the old-world historic city of Nijmegen, Holland, Williams- 
burg Delft Reproductions are made by Messrs. “‘Oud Delft.” 
(“Oud” is an ancient Dutch spelling of. “old.’’) Essentially 
the same techniques of delft manufacture are used today to 
reproduce Williamsburg delft as were used in the eighteenth 
century. Each piece is first lightly fired, then dipped in tin- 
enamel, and finally hand-painted by a skilled artist. After 
another firing a lead glaze is applied which gives it brilliance. 
One last firing and this superbly executed Williamsburg Delft 


Reproduction is ready for shipment to Craft House. 


C 25 Apothecary Jar. Reproduced from one of a pair of 
antiques now in the Apothecary Shop, this is a 
strikingly handsome jar adaptable to many uses, 
both decorative and practical. It is most effective 
as a lamp base. Height Togs $15.75 


C 32 Jar. The original of this delicate vase can be seen in 


the Wythe House filled with sweet peas or small daisies 
during the summer months and in the winter with the 
smaller dried flowers. Height 514". $6.45 


C 28 Inkwell. This inkwell, a reproduction of one 
in the Williamsburg collection of continental 
delft ware, is an unusual desk accessory. This 
collector’s delight may also be filled with a 
nosegay of small flowers for surprisingly happy 
results. Height 134”; width 434", $15.45 


C 30 Vase. An informal arrangement of fresh 
flowers enhances the charm of this versatile 
vase. See also page 71. Height 6”. $8.95 


WILLIAMSBURG BRICKS 


The brick was a popular eighteenth-century design. Round or 
square or oblong, they were sometimes used as inkwells but more’ 
frequently as flower vases. Delft bricks—including some of these 
reproductions—are used as flower containers in the Exhibition 
Buildings of Colonial Williamsburg. 


C 27 Polychrome Brick. A 
reproduction of a 
Bristol delft piece of 
the mid-eighteenth 
century, this container 
is subtly painted in soft 
blue and purple. Filled 
with philodendron, 
two of these bricks are 
fanciful and_ service- 
able bookends. Height 
314"; length 6”. 

$12.95 each; $25.65 pair 


C 29 Blue Brick. Common delft colors are newly enchanting in 
this sprightly rendition of the traditional “Mimosa” de- 
sign. The antique is mid-eighteenth-century English. 
Height 344”; length 534”. $10.45 each; $20.65 pair 


Chinese Brick. Together or singly these delightful bricks, 
gaily decorated in the typical delft colors, are ornaments 
to treasure. The old piece is Bristol delft, circa 1740. See 
also pages 71 and 77. Height 214”; length 414”. 

$6.45 each; $12.65 pair 


*C 31 Cream Jug. Hand painted in brilliant 
polychrome, the pitcher shown here 
was inspired by a larger Liverpool 
delft jug dating about 1760. The side 
of the pitcher not illustrated is dec- 
orated with a Chinese river scene. 
Height 414”. $6.95 


Shallow Dish. The shape and size of 
this delft dish suggest numerous 
present-day uses. The original from 
which it is copied, a Bristol delft 
piece of the mid-eighteenth century, 
was undoubtedly used as a serving 
dish, but today it is imaginatively 
used with flowers, with fruit, or as an 
original complement to a decorating 
scheme. Diameter 12”. $15.95 
* Adaptation. 
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C 45 


Cc 45 Vase. A flawless reproduction of a mag- 


C 41 


nificent Bristol delft antique, made about 
1760, the C 45 Vase is a decorator’s dream. 
Onahearth orstairway, with large branches 
of leaves, or as a lamp base, it is favored 
by all with a bold eye. Height 934”. $26.65 


Polychrome Saucer. A tiny saucer ornamented with 
a captivating design in color. The original was 
excavated in Williamsburg and is probably Bristol 
delft. Two or four will make a bewitching set of 
individual ash trays. Diameter 414”. $4.45 


C 43 


C 43 Bowl. The geometric designs on this bowl, copied from 


an original found during excavations at the site of the 
Peter Hay Shop on Duke of Gloucester Street, have a re- 
freshing simplicity. The reproduction, like the antique, is 
a practical small serving dish. Diameter 634"; height 274”. 

$8.55 


*C 38 Candlestick. This en- 
gaging candlestick 
has been adapted 
from the top section of 
a very rare Lambeth 
delft food warmer. A 
pair with blue candles 
is a refreshing acces- 
sory for your table. 
Height 214”. 

C 38 $5.45 each 

$10.55 pair 


C 37 


WattpockeEts. Perfectly reproduced, these charming 
Lambeth delft wallpockets are copied from originals 
made about 1750. Although designed to be used in pairs 
with plants or flowers, they are lovely when used alone 
as decorations. See also page 77. 

C 36 Chinese Boy. Height 8”. $13.05 each 
C 37 Chinese Girl. Height 8”. $13.05 each 


* Adaptation. $25.75 pair 


Cc 39 Tall Vase. This grace- 
ful vase is embellished 
with a winsome Chi- 
nese figure surrounded 
by a typical Chinese 
landscape. It is espe- 
cially effective with 
long-stemmed flowers. 
The original container 
is Lambeth delft, circa 
1750. Height 634”. 

$1 


C 39 


c 40 Round Brick. Adorned with oriental symbols and 
flower sprays, the “‘brick’”’ pictured here is an ex- 
ceedingly practical and attractive vessel. Without 
the top—which is removable—it is a pleasing small 


0.55 serving bowl, and with the top, it can be advan- 
tageously used as a flower vase or ornament. 
Diameter 6”. $10.55 


C 44 
C 44 Punch Bowl. Excavated in fragments from the site 


*C 46 Crocus Pot. As its name indicates, this vase was 


designed to hold crocus bulbs. The undulating 
curves and over-all grace of this shape prove the 
artistic genius of the original designer. The repro- 
duction was adapted from a Worcester porcelain 


of the Coke-Garrett House on Nicholson Street, 
this handsome bowl was laboriously restored by 
experts in Williamsburg. The entrancing design 
of birds, flowers, and leaves gives it a piquant 


charm unexpected in so large a container. Height 


antique made between 1765 and 1770. Height 
55%”; diameter 1014”. $21.45 


634”; width across top 814”. $23.15 


C 42 Acrobat Plate. Fragments of 
this Lambeth delft plate were 
found at the site of the Coke- 
Garrett House on Nicholson 
Street. This was a very rare 
discovery because there is no 


known parallel for the design. 
Diameter 814”. $7.05 


*c 33 Pitcher. Adapted from a rare 
salt glaze antique, this poly- 
chrome delft pitcher is a gay 
addition to your breakfast 
table. Try it, too, with vari- 
colored flowers to complement 
its captivating decorations. 
Height 614"; capacity 14 
quarts. $13.05 


*Adaptation. 


C 33 
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POTTERY BY WILLIAMSBURG POTTERY 


The items shown on this page have been reproduced from numerous fragments 
and original articles excavated both in Williamsburg and Jamestown. They are 
characteristic of earthenware used in the area during colonial days. 


Dotware. This interesting design is one of 
the very early and popular forms of slip 
decoration used in colonial times. Yellow 
with dark brown dots. 


{DP 2 Pitcher. Height 314”. $2.15 
TDB 5 Bowl. Height 3”. $1.80 
Set of one DP 2 and one DB 5. $3.45 


Sat GiazeE Jucs. The two original eight- 
eenth-century jugs are used in the Raleigh 
Tavern Kitchen. Records reveal they were 
made in Germany for the English market. 
Gray stoneware with salt glaze and cobalt 
blue decorations. 

M8 Medium Jug. Capacity 18 ounces; 


height 6”. $4.55 
M9 Large Jug. Capacity 36 ounces; 
height 8”. $6.65 


Sarr Graze Mo ps. Rare white salt glaze 
is once again available through the Williams- 
burg Reproductions Program. Salt glaze 
manufacture is almost an extinct craft, and 
purified white salt glaze is very difficult to 
achieve. These charming copies of two old 
molds are ovenproof. Try the large fish 
mold with corn bread and the small star for 


*Not a reproduction. 
Adaptation. 


fancy gelatins. They are also serviceable as 
pin trays, ash trays, and individual hors 
d’oeuvre plates. The fish is especially nice as 
a bone dish. 

M 15 Star Mold. Diameter 314”; height 


144". $ .85 
M 16 Fish Mold. Length 57%”. $ .85 
1M 17 Fish Mold. Length 81%". $1.45 


Satr Graze Muos. These gray stoneware 

mugs with cobalt blue decorations were in- 

spired by fragments from the Williamsburg 

archaeological collection. 

*M 10 Medium Mug. Capacity 12 ounces; 

height 5”. Each $1.45; set of six $7.00 

*M 11 Large Mug. Capacity 26 ounces; 
height 514”. 

Each $3.65; set of six $20.00 

*M 12 Child’s Mug. Capacity 8 ounces; 
height 334”. 

Each $1.30; set of six $6.20 

Scrarrito Bow ts. Sgraffito or scratchware 

is an interesting and typical decorative type 

of pottery used in the eighteenth century. It 

is made in beautiful shades of yellow and 
brown. Ovenproof. 

*M 2 Small Bowl. Diameter 434”. $1.45 

*M 3 Medium Bowl. (Shown.) Diameter 

614". $2.40 


SLIPWARE 

*M1__ Beer Mug. The design dates back to 
the early settlement at Jamestown, 
Virginia. Yellow with shades of 
brown. Capacity 16 ounces; height 
5*, Each $1.45; set of six $7.00 

M7_ Slipware Pitcher. Reconstructed 
from fragments of an early eight- 
eenth-century English piece found 
at the site of the Semple House. 
Yellow with streaks of brown. Ca- 
pacity 24 ounces; height 6”. $3.65 

M 13 Jamestown Candlestick. The orig- 
inal of this quaint slipware candle- 
stick was found in Jamestown. 
Yellow glaze with brown decoration. 
Height 6”. $2.45 


TRENCHERS. Comb decoration was com- 
monly used on eighteenth-century pottery. 
The large trencher was copied from one in 
the Raleigh Tavern; the smaller versions are 
size adaptations. All are ovenproof. 

M5 Large Trencher. Length 1634”. 


$11.55 
7M 6 Small Trencher. (Shown.) Length 
834". $2.55 


1M 14 Miniature Trencher. Length 4’. 
$1.45 


A large box of dried flowers in 
red was used to make this ar- 
rangement in the C 4 Posy 
Holder (page 70). Also shown, 
C 26 Chinese Brick (pages 71 
and 73) and C 5 Square Brick 
(pages 71 and 72). 


Dried 
Flowers 


Te GIVE THE Exhibition Buildings of Colonial Williamsburg a 
more natural, lived-in appearance, lovely flower arrange- 
ments, based on eighteenth-century precedent, are placed in 
many of the rooms. During the winter months dried flowers or 
““everlastings” as they were commonly called in colonial days, 
are used for these bright bouquets. Colorful and decorative, 
these flowers add charm to a room during the drab winter 
months. A single box of dried flowers will offer a surprising 
variety of brightly colored blossoms and leaves such as cocks- 
comb, strawflowers, magnolia, celosia, babies’-breath, yellow 
yarrow, larkspur, and many more. 


This arrangement in the round CW 5 Pewter Bowl (page 58) was 
created with a large box of dried flowers. 
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A single delft wallpocket filled with “ever- 
lastings’”’ from a small box of flowers is an 
engaging wall ornament. (See page 74.) 


S 84 Dried Flowers. Large box. 
A generous bouquet of natural 
color dried flowers complete 

with instructions. Available in the 
following predominant colora- 
tions: red, yellow, pink, 

gold and white, 

pastel or mixed. $11.55 


S 841% Dried Flowers. 
Small box. A bouquet of 
approximately half the 
amount of flowers as in the 
large box. Available in 
the same colors as 

the large box. $6.45 


BRASS 


Candlesticks and Accessortes 


BY 
VIRGINIA METALCRAFTERS 


CW 16-2 Round Base Candlestick. 
The classic lines of this graceful 
candlestick have made it a Craft 
House favorite for many years. It 
is appropriate with the CW 10 
Hurricane Shade, illustrated with it 
on page 64. Height 8”. $15.75 each 


CW 16-5 Square Base Candlestick. 
The original, a most unusual de- 
sign, may be seen in one of the com- 
mittee rooms of the colonial Capitol. 
Its square base with ridged ball feet 
is especially appealing. The antique 
is Queen Anne, about 1720. Height 
634". $18.25 each 

CW 16-12 Mid-drip Candlestick. As 
its name indicates, this candlestick 
was designed to catch the candle 
drippings in a pan before they could 
mar the table. This practical fea- 
ture is also very attractive. The 
original, English circa 1680, is among 
the furnishings of the Wythe House 
parlor. Height 8144”. $20.75 each 

CW 16-18 Scissors Candle Snuffer. 
A winsome tool, the Williamsburg 
scissors candle snuffer is copied from 
an original English snuffer, circa 
1725, that is used in the library of 
the Brush-Everard House. Length 
614". $7.75 each 

CW 16-33 Spiked Candlestick. A mas- 
sive and magnificent candlestick 
with a wrought-iron spike, copied 
from an antique in the Capitol. It is 
an effective accessory alone, or with 
the CW 10 Hurricane Shade (see 
page 64). Height exclusive of spike 
744". Candles available; see page 
101. $25.75 each 


CW 16-35 Octagonal Base Candle- 
stick. The original candlestick is 
used in the upstairs hall of the 
Governor’s Palace. It fits neatly un- 
der the CW 9 Hurricane Shade (see 
page 64) or may be used in pairs on 
a small mantel. Height 7”. 

$14.05 each 


CW 16-38 Candleholder. This candle- 
holder is an interesting eighteenth- 
century creation. Today it is suit- 
able as a pipe rest or ash tray. You 
may also use it on the wall. Height 
6%". $8.05 each 

CW 16-73 Candleholder with Snuffer. 
This dual-purpose reproduction 
has a piquant charm that is irre- 
sistible. It gives an authentic touch 
to colonial furnishings and adds a 
note of the old world to modern 
decor. Diameter 6”. $15.45 each 


CW 16-20 


CW 16-21 


CW 16-10 Swirl Base Candlestick. This strikingly beautiful candlestick 
would complement and enrich any decorative motif. The antique was 
made in England about 1750. Height 834”. $17.15 each 

CW 16-20 Baluster Candlestick. Purity of line and perfect proportions are 
the attributes of this simple candlestick. It is particularly attractive with 
the AP 109 Wall Bracket (see page 89) or the CW 9 Hurricane Shade 
(see page 64). The antique is used in one of the bedrooms of the Raleigh 
Tavern. Height 534”. $10.65 each 

CW 16-21 Chamberstick. The original of this unique chamberstick is mid- 
eighteenth-century English or Continental and is now in one of the 
bedrooms at the Raleigh Tavern. It is a delightful and provocative table 
ornament. Length, including handle, 814"; height 214’. $10.50 each 

CW 16-34 Tall Candlestick. For a most spectacular effect, use one of these 
majestic candlesticks on the CW 49 Candlestand (see page 12). The 
antique, late seventeenth- or early eighteenth-century English, is on 
display in the Governor’s Palace. The reproduction may also be purchased 
fully equipped as a two-light lamp without shade. Height 1214”. 

$31.00 each 
Wired, $48.95 each 

CW 16-63 Candelabra. Williamsburg reproductions of this dramatic double- 
armed candelabra are used in the King’s Arms Tavern. The original is 
in the Governor’s Palace. The arms are adjustable and are embellished 
with hand-chased details. Height 16”. $51.45 each 
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DOORKNOCKERS 


CW 17-67 Urn Doorknocker. Repro- 
ductions of this knocker are used 
throughout Colonial Williams- 
burg. The plain bar area on the 
knocker is an appropriate place for 
engraving your family name. 734" 
x44". $10.45 


CW 17-68 “S” Doorknocker. Repro- 


ductions of the “S” knocker are 
used on a number of restored houses 
in Williamsburg. This classic de- 
sign is suitable for any house style 
and is a gracious addition to your 
entrance. 734” x 234”. $12.95 
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LIGHTING FIXTURE 


REPRODUCTIONS 


BY 
VIRGINIA 
METALCRAFTERS 


N THE eighteenth century when the sun went 

down, darkness was dispelled by the soft, 
flickering light of candles—in sconces on 
the wall, in chandeliers suspended from the 
ceiling, in lanterns before the door. Described 
on these pages are careful reproductions of 
such fixtures used in the restored buildings of 
Colonial Williamsburg. Crossing the threshold 
of the centuries, these authentic reproductions 
bring to our homes today the grace and dig- 
nity of an earlier era. In each case the char- 
acter and charm of the original have been 
faithfully preserved through the skill and genius 
of master craftsmen. 

All fixtures have been adapted to electricity 
to meet modern lighting requirements, con- 
forming to Underwriters Specifications. They 
are also available, like the originals, for use 
with candles. For complete information, con- 
sult the Supplemental Price List. 


CW 16-23 Double Arm Sconce. Polished or 
antique brass. Total height with 
globe 17”; total width 1514”; 
backplate diameter 35%”; pro- 
jects 9”. $73.20 as shown 
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WYTHE HOUSE LANTERN TAYLOE HOUSE LANTERN 


K 12880 Wythe House Lantern. Polished or antique brass. K 11758 Tayloe House Lantern. Polished brass or verdigris 
Height 23”; width 12”; total length 50” with 2 feet of sus- brass. Height 2314"; width 10)"; total length 4714" with 
pension chain. $230 as shown 2 feet of suspension chain. $230 as shown 
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APOTHECARY SHOP CHANDELIER GOVERNOR’S OFFICE CHANDELIER 
K 12894 Apothecary Shop Chandelier. Polished or antique K 12939 Governor’s Office Chandelier. Polished or antique 
brass. Available 6 lights or 5 lights. Height 18”; width 19”; brass. Two indirect lights inside base. Height 40”; width 32”; 
total length 45” with 2 feet of suspension chain. total length 55” with 1 foot of suspension chain. 
$400 as shown $710 as shown 
81 


RALEIGH TAVERN CHANDELIER 
K 12895 Raleigh Tavern Chandelier. Polished or antique brass, or pol- 
ished or antique pewter. Available 6 lights or 4 lights or 5 lights. 
Height 1814”; width 2214"; total length 44” with 3 suspension 
links. $343 as shown in brass 


BRUSH-EVERARD LANTERN 
K 11751. Brush-Everard Lantern. Polished or antique brass. Height 
2216"; width 1014”; total length 4714” with 2 feet of suspen- 
sion chain. $245 as shown 


K 12895 


WATCHMAN’S LANTERN 
K 12921 Watchman’s Lantern. Antique tin or brass, or tin painted 
black, dark red, or dark green. Available 2 lights. Height 21”; 
width 9”; total length 48” with 2 feet of suspension chain. 
$255 as shown in brass 


GOVERNOR’S PALACE HALL LANTERN 
K 12893 Governor’s Palace Hall Lantern. Polished or antique brass. 


Bevelled glass panels. Height 32”; width 914”; total length 60” 
with 2 feet of suspension chain. $455 as shown 


GOVERNOR’S PALACE LANTERN 
K 12892 Governor’s Palace Lantern. Polished or antique brass. 
Height 34”; width across corners 18”; total length 60” with 
2 feet of suspension chain. $455 as shown 
*K 128928 Governor’s Palace Lantern (small). Size adaptation. Polished 
or antique brass. Height 18”; width across corners 11”; total 
length 42” with 2 feet of suspension chain. (Not shown.) 
Four-Candelabra Light. $355 brass and electrified 


GOVERNOR’S PALACE CHANDELIER 
K 12891 Governor’s Palace Chandelier. Polished or antique pewter. 
Available 4 lights or 5 lights or 8 lights. Height 20”; width 
2834”; total length 4614” with 2 feet of suspension chain. 
$380 as shown 


| 
) 
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HOUSE OF BURGESSES SCONCE 
CW 16-74 House of Burgesses Sconce. Polished or antique brass, or pol- 
ished or antique pewter. Backplate height 614”; backplate 
width 314”; arms project 7”. Mounted on walnut backplate 
when electrified. $50.85 as shown in brass 


GOVERNOR’S OFFICE SCONCE 


K 13216 Governor’s Office Sconce. Polished or antique brass. Backplate 
height 7”; backplate width 234”; arm projects 1314”. Mounted 
on walnut backplate when electrified. $28.50 as shown 


PALACE WARMING ROOM SCONCE 

CW 16-3. Palace Warming Room Sconce. Polished or antique brass. 

Backplate height 1014”; backplate width 414”; arm projects 

1054”. $43 as shown 
GOVERNOR’S PALACE SCONCE 

K 12919 Governor’s Palace Sconce. Polished or antique brass, or polished 

or antique pewter. Backplate height 11”; backplate width 534”; 

arm projects 734”. $30.75 as shown in brass 
CHOWNING’S TAVERN SCONCE 

K 12918 Chowning’s Tavern Sconce. Polished or antique brass, or pol- 

ished or antique pewter. Backplate height 1034”; backplate 

width 534”; arm projects 10”. $38.35 as shown in brass 
BRUTON HURRICANE SCONCE 


16-22 Bruton Hurricane Sconce. Polished or antique brass with hand- 
made crystal globe. Total height with 10” globe, 17”; with 13” 


globe, 20"; backplate diameter 334”; projects 12”. 
$41.50 as shown with 10” globe 


GUARDHOUSE 
LANTERN 
K 12878 Guardhouse Lantern. Pol- 


ished copper or copper finished 
black. Height 1734”; width 1434”; 


WEST CARRIAGE GATE 
LANTERN 
K 12879 West Carriage Gate Lan- 


tern. Polished copper or copper fin- 
ished black. Height 2214”; width 11”; 


EAST CARRIAGE GATE 
LANTERN 
K 12877 East Carriage Gate Lan- 


tern. Polished copper or copper fin- 
ished black. Height 1734"; width 


projects 1014”. $157 as shown projects 944”. 


PRINTING OFFICE CHANDELIER 


K 12579 Printing Office Chandelier. Antique tin or tin 
painted black, dark red, or dark green. Available 5 lights, 
4 lights or 6 lights. Height 15”; width 2614”; total length 
54” with 6 suspension links. $100 as shown 


K 13161 K 13160 K 13159 


K 13161 WYTHE HOUSE KITCHEN SCONCE. 
Antique tin or tin painted black, dark red, or dark green. 
Backplate height 814”; width 214"; projects 234”. $10.50 


K 13160 PALACE SAUCERBACK SCONCE. Antique 
tin or tin painted black, dark red, or dark green. Height 
1034”; diameter 93”; projects 514”. $19.25 as shown 


K 13159 PALACE CRIMPED-EDGE SCONCE. Antique 
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113g"; projects 7”. $157 as shown 
K 128778 Size adaptation of above. 
Height 13”; width 634”; projects 
414". (Not shown.) $150 


$185 as shown 


RALEIGH TAVERN BAR CHANDELIER 
K 12578 Raleigh Tavern Bar Chandelier. Antique tin or 
tin painted black, dark red, or dark green. Available 6 lights, 
4 lights, 5 lights or 8 lights. Height 1114”; width 2714”; total 
length 50” with 6 suspension links. $110 as shown 


K 13158 K 13162 


tin or tin painted black, dark red, or dark green. Height 
1314"; diameter 1114”; projects 514”. $20.75 as shown 


K 13158 PALACE KITCHEN SCONCE. Antique tin 
or tin painted black, dark red, or dark green. Height 12”; 
diameter 10”; projects 414”. $20.65 as shown 


K 13162 SERVANTS’ QUARTERS SCONCE. Antique 
tin or tin painted black, dark red, or dark green. Height 10”; 
width 419”; projects 434”. $15.50 as shown 
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BRASS RIM LOCKS 


BY 
FOLGER ADAM 


RIGHT-HAND LOCK 


WITH DROP HANDLES 


KEEPER 


The locks are made in three different sizes to fit the scale of 


individual doors with right-hand or left-hand openings. (The 
side of the door on which the keeper is placed determines 


whether the lock is right or left hand.) 


Dimensions of lock cases are given below: 


fi Large. 10” x 514" x 184” 
#2 Medium. 8” x 4144” x1” 
#3 Small. 634” x 37%" x 1” 


#2 Medium Lock with drop handles (as shown). 


For complete price information, see Supplemental Price List. 


KEY PLATE 


$94.80 


BRASS KNOB 


URING the eighteenth century, many 

Williamsburg homes and public build- 
ings had doors equipped with handsome brass 
rim locks. Today, colonial locks are used 
again in the restored homes and Exhibition 
Buildings of Colonial Williamsburg, and these 
locks have been faithfully copied and are now 
available to home owners. 

Williamsburg Brass Rim Lock Reproduc- 
tions are made like their colonial counterparts 
with a case of heavy brass, hand-filed and 
polished. They are available with hand- 
turned brass knobs or drop ring handles, and 
each order includes a complete lock assembly 
with one large stainless steel key. 

For those who do not wish to carry a large 
colonial key, the brass locks are also available 
with a covered key plate and modern lock 
feature, unobtrusively fitted to the large lock 
and operated by a small key independently 
of the large key. 


STAINLESS {i} 
STEEL KEY 


DROP HANDLE 


FIREPLACE ACCESSORIES 
BY ‘THE HARVIN COMPANY 


A room with a fireplace glows with hospitality. 
Enhance this focal point of your rooms with 
gleaming Williamsburg firetools and other fire- 
place accessories. 


CW 103-1 Firetools. Brass and Polished Steel. The 
original set is English, from the last half 
of the eighteenth century, and is located 
in the restored Moody House. Average 
height 29”. $78.00 


CW 103-2 Firetools. Brass. This unusual design 
featuring three sets of ring knops with 
knob finial is early cighteenth- -century. 
Average height 2214”. $67.50 


CW 102-1 Serpentine Fireplace Fender. Brass. The 
original fender is English, circa 1750- 
1775. A simple pierced pattern with 
scalloped edge lends grace and dignity to 
this handsome piece. Height 634”; width 
4914"; depth 1154”. $154.50 


Cast-Iron Frrepacks add character and charm to 
the fireplace and serve to reflect heat and protect 
the back wall. 


CW 101-3 Panel Fireback. 1814” x 24”. $28.50 
CW 101-2 Virginia Fireback. 2034” 24”. $28.50 
CW 101-1 Charles Rex Fireback. 21” x 23”. $28.50 
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CW 101-3 CW 101-2 


CW 100-2 Andirons. Brass. These boldly designed 
andirons are copied from a pair used in 
the Raleigh Tavern parlor. Height 2314”; 
depth 22”. $88.50 


CW 100-3 Andirons. Faithful copy of an unusual 
pair of small andirons. The shafts and 
log rests are of cast iron. Attractive brass 
finials provide the required sparkle. 
Height 12”; depth 11”. $21.85 


CW 100-1 Andirons. Brass. One of the loveliest pairs 
in Colonial Williamsburg. The original 
andirons are in use at the Wythe House. 
Height 24”; depth 2214”. $98.50 
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CW 101-1 


CW 100-3 


AP 123 


CW 80 


AP 104 


AP 105 


AP 120 


AP 123 
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AP 105 


Hurricane Candleholder. A very decorative accessory, this 
unique candleholder is sure to be an eye-catcher whether 
used singly or in pairs. The pedestal is made of mahogany 
and supports a 12” mouth-blown hurricane globe. Over-all 
height 1614”. $38.75 


Chippendale Mirror. This delicate small mirror, shown also 
on the opposite page, is attractive as a solitary decorative 
accessory or with the AP 109 Wall Bracket. Over-all height 
1914"; width 95”. $33.00 


Small Tray. This mahogany tray is a meticulous copy of an 
original on display in the Colonial Williamsburg Information 
Center. Its size makes it particularly suitable for serving 
liqueurs. 614” x 914”. $9.45 


Gallery Serving Tray. A mahogany tray with pierced and 
mitered rim and carved hand holes. A convenient cocktail or 
tea tray (alcohol and heat resistant), it is also handsome as a 
bar tray with two CW 6 Decanters which fit it perfectly. 
(See page 62.) 9144” x 161%”. $24.95 


Round Tray. The original of this mahogany tray is English. 
An ample service tray for tea or cocktails, it is alcohol and 
heat resistant. Serviceable, too, as a table centerpiece filled 
with relishes and other condiments. Diameter 18”. $19.25 


AP 104 
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AP 101 


*AP 102 


AP 104 


AP 106 


AP 109 


* Adaptation in solid mahogany. Original in veneer. 


Octagonal Tea Caddy. A 
mahogany container with 
foil lining and polished brass 
hardware. The original, 
about 1760, is an English 
piece. Suitable for a lady’s 
dressing table, for cards, 
and tobacco. For a unique 
effect, use another container 
as a liner and fill the caddy 
with flowers. Height 434”; 
diameter 614”. $21.25 
Oblong Tea Caddy. This 
mahogany caddy contains 
three compartments with 
removable partitions. The 
original was made in Eng- 
land about 1760. Suitable 
for jewelry, cards, cigar- 
ettes, or tobacco. Height 6”; 
length 10”; depth 6”. $30.00 
Chippendale Mirror. Ma- 
hogany frame of Chippen- 
dale design. This beautifully 
detailed reproduction is cop- 
ied from an original in the 
Wythe House. Over-all 
height 1914”; width 95”. 

$33.00 
Shaving Mirror. This little 
cherry shaving mirror is in- 
laid with satinwood. One 
gift a man will treasure, it 
is easily adjusted to any 
position. Also available in 
mahogany. Height 1114”; 
width 11”. $18.65 
Wall Bracket. A copy of an 
original mahogany bracket 
used in the furnishings of 
Colonial Williamsburg. Ex- 
cellent for holding an orna- 
ment, candlestick or small 
clock. Height 9”; width 
1214"; depth 77%”. $22.80 


Vp 


bc aeeleom to Colonial Williamsburg often express 
admiration for the beautiful trays, tea caddies, 
and other wooden accessories used in the restored 
buildings. Skillfully reproduced, these eighteenth- 
century wooden accessories are made available 
through the Reproductions Program. 
Each piece is hand-made by local craftsmen. The 
meticulous care lavished on these superb reproduc- 
tions is obvious even to the most casual observer. 
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WOODEN ACCESSORIES 


Hours of hand-carving and careful finishing are 
required to perfect these exact copies of collector’s 
items in the Williamsburg collection. The AP 101 
Octagonal Tea Caddy, for example, has over 25 
parts, all of which are hand-assembled. It takes 
many, many hours of patient work to complete a 
perfect reproduction. These accessories in wood, so 
painstakingly created by proud artists, can be your 
heirlooms of the future. 


FIGURINES OF 
WILLIAMSBURG BY 
ROYAL DOULTON 


Easels interpretations of some of the | 
colorful personalities of early Williams- 
burg are the subject of this collection of hand- 
painted bone china figurines created by | 
Doulton & Company, Incorporated. These 
figures are modeled after men and women 
who lived in the Virginia Colony 200 years 
ago and whose living counterparts can be seen 
today in Williamsburg wearing the clothes and 
plying the trades of the eighteenth century. 
An authentic Royal Doulton figure em- 
bodies all the traditions, the research, the skill 
and the artistry of years of English craftsman- 
ship in ceramics. Each Royal Doulton figure 
is the inspired creation of an artist, and each is ‘ 
exquisitely modeled and painted by hand. 4 
Three years of study and experimentation 
by Colonial Williamsburg and Royal Doulton 
were necessary before these charming lifelike 
miniatures, 6 to 8 inches high, were perfected. 


— 


RD 1 Standing Hostess $39.10 
RD 2 Gentleman $45.60 i 
RD 3 Cook $45.60 
RD 4 Silversmith $50.60 } 
RD 5 Seated Lady $45.60 
RD 6 Wigmaker $50.60 
RD 7 Blacksmith $50.60 


WYTHE HOUSE CLOCK 
BY CHELSEA 


fs Wythe House Clock is an authentic repro- : 
duction of a late eighteenth-century English 

clock on exhibit in the historic Wythe House in } 
Williamsburg, Virginia. The hand-rubbed solid 
mahogany cabinet is enriched with a genuine holly- 
wood inlaid design. The feet, sash, and top handle 
are solid brass. The white metal dial is 374” in diam- 
eter. Both the key-wound and the electric models 
have modern mechanisms of finest quality to assure 
long and accurate service. Height (with handle 
extended) 1014”; width 714"; depth 4”. 


Electrified $150.50 tax incl. 
Key-wound (shown) $178.00 tax incl. ] 
Striking $249.50 tax incl. 
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*p 7 Historical Map. A map of colonial 
tidewater Virginia “. . . showing 
Jamestown, Williamsburg and 
Yorktown with historic events 
from 1585 to 1781.” The “historic 
events” pictured include the sur- 
render at Yorktown, Bacon’s Re- 
bellion, settlers at Jamestown Fort 
and other exciting activities in old 
Virginia. Hand colored by Robert 
Ball. 2434” x 18” unframed; 26” 
x 1934” framed in natural pine (as 
shown). $14.40 framed 

$4.20 unframed 
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MAPS and PRINTS 


| sides can be as important to the total decorative 
effect of a room as furniture. Our eighteenth-cen- 
tury predecessors in interior decoration recognized the 
value of prints and delighted in using them frequently. 
Personalities are disclosed in the pictures used in a 
home, and Williamsburg prints offer a wide variety of 
subjects for your choice: maps for those interested in 


P 6 Map of Virginia. This is one of the earliest maps of the 


Virginia colony. The original was published in Amsterdam 
in 1640 and hangs in the Raleigh Tavern. Designed espe- 
cially to show the location of Indian tribes and villages, it 
is a fascinating research tool as well as an interesting 
decorative piece. Black and white. 18” x 1534”. 

$1.90 unframed 


*Not a reproduction. 
Size includes margins. 


history; Rowlandson’s raucous humour for the light- 
hearted; brightly colored Furber fruit and flower 
prints for a rich, colorful effect; and the more formal 
Catesby bird prints for an ultratraditional atmosphere. 
Any of these Williamsburg prints will add warmth and 
charm to your home. For information about framed 
prints and sets of prints, see Supplemental Price List. 


P 4 Bodleian Plate. Copy ofa print from a copperplate of about 
1740 which depicts the then existing public buildings in 
Williamsburg, together with some of the characteristic 
flora and fauna. The plate, preserved by the Bodleian 
Library, Oxford, was presented to Mr. John D. Rocke- 
feller, Jr. It provided important evidence for the restora- 
tion of public buildings in Williamsburg. Black and white. 
1714” x 1334”.T $1.90 unframed 


HAND-TINTED PRINTS BY THE DIETZ PRESS 


P8 June Floral Print 


P14 February Fruit Print 
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N” SINCE their initial publication, in the early 

seventeen hundreds, have Robert Furber’s 
fruit and flower prints and Mark Catesby’s bird 
prints been so faithfully reproduced for the con- 
noisseur of fine decorative prints. Strangely enough, 
none of these three sets of prints was designed for 
decorative purposes. It is a tribute to the artistry 
of Messrs. Catesby and Furber, then, that their 
reference works were so exquisitely drawn and col- 
ored that they have been in demand by collectors 
since the time they were first published. Now once 
again available, these prints have been re-engraved, 
so that each is an exact copy of its original, and then 
sensitively hand-tinted in water colors with pains- 
taking precision. 


P10 ‘*The Partridge”? Bird Print 


] 
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Facing Page 
Furber Floral Prints 


A set of the original Furber floral prints decorates the 
walls along the stairway of the Wythe House in Williams- 
burg. In 1730, Robert Furber, gardener in Kensington, 
England, published the portfolio of these lovely prints— 
one for each month of the year. The over-all size of each 
print is 1814” x 24” unframed, including margins, and 
18” x 23” framed. For further information consult the 
Supplemental Price List. $10.30 each 

$25.50 framed as shown 


Furber Fruit Prints 


The same Robert Furber who published the flower prints 
also published, in 1732, a set of fruit prints. Like the 
flower prints, Furber’s portfolio ““Twelve Months of 
Fruits” was a sales catalogue in the grand manner. The 
prints illustrated and identified 364 kinds of fruit, all ob- 
tainable in and around London. The over-all size of each 
print is 1814” x 24” unframed, including margins, and 
20144” x 261%” framed. For further information consult 
the Supplemental Price List. $10.30 each 

$29.75 framed as shown 


Catesby Bird Prints 


Early in the eighteenth century, Mark Catesby, the dis- 
tinguished English naturalist, traveled through Virginia 
and the Carolinas painting the birds and flowers he 
observed. Twelve of the most beautiful and colorful of 
the originals have been selected for reproduction. Each 
of the prints measures 18” x 24” unframed, including 
margins, and 18” x 23” framed. For further information 
consult the Supplemental Price List. $10.30 each 

$25.50 framed as shown 

Prints Available: 


The American Partridge The Painted Finch 

The Baltimore Bird The Partridge (pictured) 
The Basterd Baltimore Bird The Pine Creeper 

The Blew Grosbeak The Red Bird 

The Blew Linnet The Summer Redbird 
The Chatterer The Yellow Titmouse 


ROWLANDSON ¢ HOGARTH PRINTS 


Row.anpson Prints. A pair of colored cartoons. De- 
signed and etched by T. Rowlandson, 1788. Originals 
are now hanging in the Bar of the Raleigh Tavern. 
$2.80 each unframed (as shown); $12.00 framed in black 
and gold Hogarth molding, 1514” x 1814’. 


P 3 Four O’Clock in the Country. 19” x 16”.f 
P 2 Four O’Clock in Town. 19” x 16.” t 


P 5 Southwark Fair. “Invented, Painted and Engraved 
by Wm. Hogarth, 1733.” One of his best and rarest 
portrayals of life in England. Black and white. 
2134” x 1734” .f Not Available 


Size includes margins. 
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N COLONIAL DAys trivets were used chiefly as stands for hot 

foods brought to the dining room or serving room from an 
‘outdoor kitchen. Today their field of service has been consider- 
ably enlarged. Trivets are decorative and serve the useful purpose 
of protecting woodwork from damage caused by hot dishes, water 
pitchers, potted plants, or flower vases. Williamsburg trivets are 
commemorative items based on royal monograms, royal arms, 
and cyphers. 


*Cw 10-17 King’s Arms Trivet. 

Coat of arms which appears on 

the sign of the famous King’s 

Arms Tavern in Williamsburg. 

Available in brass or iron. 7 
514" x 6". ; 
Brass $5. ie 

*Cw 10-9 King George Trivet. The si ditt Por eae | 
monogram is that of King George II 

of England who reigned from 1727 

to 1760. Available in brass or iron. 


: 4” x 5”, 
*CW 10-11 William and Mary Trivet. The 
monogram is that of William and Mary who Brass $3.70 Tron $1.20 
reigned jointly as sovereigns of Great Britain 
from 1689 until Mary’s death in 1694. Avail- 
able in brass or iron. 6” x 8”. 


Brass $6.45 Iron $2.45 


*CW 10-14 Colonial Williamsburg Trivet. The mono- 
| gram is composed of the initials ““CW.” An excel- 
lent example of an embellished cypher in low relief, 


i and a form that would have been used by the *CW 10-10 Queen Anne Trivet. The monogram is that of 

| gentry on their important possessions. Available in Queen Anne, and is comprised of the initials “AR” 

| brass, iron, verdigris, or silvertone. Diameter 6”. denoting the Latin title “Anna Regina.” Queen Anne 

| Brass $5.45 Silvertone $2.50 reigned from 1702 until her death in 1714. Available in é 
. Iron $1.95 Verdigris $3.45 brass or iron. 9” x 1014”. 

| Brass $10.55 Tron $4.05 


MISCELLANEOUS GIFTS IN THE WILLIAMSBURG MANNER | 


| Pala PINS to paperweights, from candles to tiles, have been developed with thought for the discrim- 
this group of gifts is an exciting array of the inating buyer. Imagination and foresight have been 

most appealing Williamsburg souvenirs. Significant employed in preparing this delightful potpourri 
reproductions, as well as carefully chosen com- of items. Browse through the next eight pages and 
memorative items reminiscent of Williamsburg, choose a gift for any occasion and for any age. 


“Not a reproduction. 
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CW 24-20 


Pree Tampers. Ingenious seventeenth-century craftsmen 


devised the first instruments to press tobacco into the 
bowls of pipes and called them ‘‘Tosacco STOPPERs.”’ 
They were made in various shapes. Some were fashioned 
in common forms such as the slipper; others were more 
fanciful designs—for instance the Harlequin or Pierrot. 


Cw 7-30 Harlequin Pipe Tamper. Brass. 234”. 
Cw 7-31 Slipper Pipe Tamper. Brass. 234”. 


*CW 24-20 


*CW 24-72 


CW 43 


wx 


*Not a reproduction. 


$1.40 
$1.40 


Gingerbread Mold. Aluminum. This mold 
is both decorative and practical. It has been 
adapted in metal, for modern usage, from the 
original wood mold which may be seen at the 
Raleigh Tavern Bakery. 534”x 11144". $5.55 


Williamsburg Hostess Bell. Polished brass. 
The charming hostesses of Colonial Williams- 
burg, dressed according to the fashion of 
1760-65, served as inspiration in the modeling 
of this attractive accessory. Height 5”. $5.45 


Sundial. Pewter. The original was affixed for 
many years to a south window ledge of a 
building in Williamsburg. It can be used in 
the same manner to tell the time of day or as 
a paperweight or ornament. Diameter 3”. 


$2.80 


Aviary Handkerchief. The original eight- 
eenth-century blue cotton handkerchief, from 
which this has been copied, is now on display 
at the restored Millinery Shop on Duke of 
Gloucester Street. Available also in red, 
green, black, or brown. Hand-rolled 27” x 27”. 
Unhemmed, suitable for framing, 2734” x 31”. 
unhemmed $4.10 

hemmed $4.60 
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Williamsburg Lear Trays. These leaf trays, 
designed by a famous sculptor, are based on 
trees and plants which were indigenous to 
eighteenth-century Williamsburg. These 
trays make exceptionally handsome and 
practical ash trays. 


*CW 3-66 English Primrose Leaf Tray. 


CW 6-44 Key. A copy in brass of one of the keys to the Gov- 
ernor’s Palace. An excellent paperweight and a 


Brass. Length 414". $3.20 highly decorative gift. Length. 8”. $3.70 
*CW 3-35 American Holly Leaf Tray. 
Brass. Length 4”. $3.70 pair 


See also CW 3-27 this page. 


*CW 7-21 Holly Leaf Paper Clip. This use- 
ful accessory was inspired by an American 
holly leaf like those found in Williams- 
burg. This lovely paper clip in polished 
brass will help keep your papers in order 
and lend dignity to your desk. Length 
416", $5.20 


CW 7-45 Randolph Paper Clip. The plate 
is an exact copy in brass of an old harness 
ornament bearing the Randolph family 
crest. The base and spring have been 

¥ added to make it an ideal paper clip or 
paperweight. 414" x 3”. $5.20 


CW 18-62 Pressing Iron. Replica of an 
original on exhibit in the Williamsburg 
Archaeological Museum. Useful as a book 
end or doorstop. Length 5”. $3.75 


*RT 50 Lapel Pin. Sterling silver. In- 
spired by a large silver and gold 
cup, hallmarked 1649, in the 
Governor’s Palace. The pin 
holds water to keep small posies 
fresh. 1144” x 214". 

$10.20 tax incl. 


CW 24-71 Lion and Unicorn Pin. Polished 
brass. From a keyhole escutcheon exca- 
vated at the Governor’s Palace. 134” x 
214". ars. $2.40 tax incl. 


u 


CW 24-80 Corkscrew. Brass and steel. An 
authentic copy of an eighteenth-century 
English corkscrew. Length 5”. $6.70 


*s 48 Williamsburg Mace 
Pin. A miniature of 
the mace of the city 
of Williamsburg. 
The original mace 
bears the mark of a 
Londonsilversmith 
of 1749. Choice of 
silver or gold wash. 
Length 334”. 

$1.25 tax incl. 


RT 38 Decanter Labels. Sterling silver. 
Reproduced from eighteenth-century la- 
bels with antique lettering. Labels avail- 
able for Rye, Scotch, Bourbon, Port, 
Sherry, Brandy, Rum and Gin. Size of 
label, 134” x 1”. Chain, 6”. $3.40 tax incl. 


*RT 53 King’s Arms Pin. Sterling silver. 
Based on the coat of arms on the sign 
identifying the famous King’s Arms 
Tavern. The arms are those of George I, 
George II, and George III. 2” x 2”. 

$4.60 tax incl. 


*CW 3-27 Paper Mulberry Leaf Tray. The 
design of this ample tray is based 
on the leaf of the romantic paper 
mulberry trees which line Blair 
Street in Williamsburg. Brass. 
Length 514”. $3.70 


CapiroL Mace Pin. This mace pin is de- 
signed after the mace used in the colonial 
Capitol in Williamsburg. Length 34”. 


*S 120G Gold Wash. $2.90 tax incl. 
*S$ 120S Silver Wash. $2.35 tax incl. 
* Not a reproduction. 


} Adaptation. 


TRT 55 Salt Spoon Pin. Sterling silver. Miniature copy of 
an original rat-tailed spoon in the Williamsburg 
collection. Length 3”. $2.10 tax incl. 
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Post Paper. From eighteenth-century letter paper owned 
by Colonial Williamsburg. 


K 135 Letter Paper. 24 sheets and envelopes. 8” x 12”. 


PES77 


$2.45 

K 136 Note Paper. 30 sheets, 20 envelopes. 5” x 8”. 
$1.40 

Book Mark. Genuine leather. Assorted colors. 
14" x94”. $1.35 


Williamsburg Penci. Sketcu Notes. Envelopes included. 


*S 16 Twelve different sketches. 414” x 514". $1.20 
*§ 29 Sixteen sketches, eight scenes. 314” x 414”. $1.20 
*s 33 Sketch Portfolio. Four pencil sketches suitable for 
framing. Bruton Parish Church, the Wren Building, 
Capitol, and Governor’s Palace. Size including mar- 
gin, 1114” x 15”. $1.25 
*s 40 Bridge Pack. Three score pads. 4” x 734”. Twelve 
tallies. 214” x 3”. $1.10 
*s 47  Letterettes for Young Folks. A box of notes for young 


children, lightly lined for easier writing. Charming 
drawings of the Palace and Apothecary Shop 
decorate the notes. $.95 


PLayinc Carps. Two exterior views of Williamsburg in 
color: Governor’s Palace and the Capitol. 


*S 50 


*s 111 Triple Deck 


Double Deck $2.20 


$3.45 


*Not a reproduction. 
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Recipe Notes. Tavern and kitchen interiors with 
five Williamsburg recipes. Ten notes and envelopes. 
514" x 814”. $1.20 
Craftsmen Notes. Twelve informal notes and envel- 
opes. Scenes from the Craft Shops. 414” x 514”. $1.20 
Jamestown-Williamsburg-Yorktown Notes. Twelve 
notes and envelopes. Four scenes: the Capitol at 
Williamsburg, Battle of Yorktown, Jamestown 
Church, and the three ships that brought the first set- 
tlers to Jamestown in 1607. 4144” x 514”. $1.20 
Eighteenth-Century Williamsburg Notes. Twelve 
hand silk-screened notes, four each of three colors: 
green, rose or blue. 4” x 5”. $1.20 
Four Documents of Freedom. Facsimiles on an- 
tiqued parchment paper of (1) Virginia Resolution 
for Independence; (2) Virginia Declaration of 
Rights; (3) Declaration of Independence; (4) Fed- 
eral Bill of Rights. 1334” x 1554”. $1.10 
The Great Game of Visiting Williamsburg. As the 
title indicates, this game will take the children on a 
tour of historic Williamsburg. They’ll learn while 
they play. Suitable for ages 7 to 12. $3.05 


CoLoniaL Currency. Accurately reproduced on antique 
paper that looks old and feels old, this colonial currency 
includes samples of paper money from each of the thirteen 
original colonies. 


S 114 
S$ 115 


Packet ‘‘A”’ 
Packet ‘‘B”’ 


$.30 
$.30 


i 
| 
: 
| 
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R3 Hearth Broom. Reproduction of a 
colonial type, made of undressed 
broom straw. Lends flavor to the 
hearth. Length 26’. $1.70 


*s1 Doll Broom. This handmade Mammy 
hearth broom is an unusual accessory 


that is useful as well as decorative. 
Length 32”. $3.70 


*s 46 Tricorn Hat. Typical of the tricorn 
hats used in Williamsburg during the 
eighteenth century. Made of wool 
dyed black and trimmed in gold. Will 
fit average youngster 6-12 years of 
age. $1.45 


*§ 66 Potpourri. A mixture of herbs, flowers 
and spices blended from an old for- 
mula. Potpourri has been used for cen- 
turies to scent linens and clothing, and 
to lend fragrance to rooms. Attrac- 
tively packaged in 414-ounce bottle. 

$3.75 


*Not a reproduction. 


100 


Williamsburg Scenic Ties. These attractive 
sepia tiles depict four of the most important 
buildings in restored Williamsburg. They 
may be hung as decorations or used to hold 
hot plates. Felt backing. 6” x 6”. $1.55 each. 


*s 79 Capitol Tile. 

*$ 80 Governor’s Palace Tile. 

*§ 116 Bruton Parish Church Tile. 
*s 117 Raleigh Tavern Tile. 


*$ 105 Williamsburg Herb Towels. Colorful 
kitchen towels decorated with a draw- 
ing of the John Blair Kitchen and 
Herb Garden. Box of three. $3.85 


Witiram & Mary AsuH Trays. The portraits 
of King William III and Queen Mary II that 
illustrate these two trays were taken from 
contemporary engravings attributed to 
Caspar de Hollander, a publisher in Antwerp. 
Diameter 614”. $3.95 pair 


*s 107 King William Ash Tray 
*s 108 Queen Mary Ash Tray 


S$ 99 


S 100 


CW 10-42 


*CW 10-42 Trivet. Black iron. This trivet has been 
especially designed to be used with any of 
the tiles illustrated on pages 100 and 101. 
With one Carriage Tile $3.50 
With one Scenic Tile (see page 100) $2.65 


BAYBERRY CANDLES. The spicy, bayberry aroma of 
these candles is reminiscent of colonial festivities. They 
are dull green in color and are most decorative. Made 
by hand in the Scullery of the Governor’s Palace in 
Williamsburg. Attractively boxed. 
R 4 Small Candles. 9” x 34”. $1.50 pair 
TR 5 Large Candles. Fit CW 16-33 Spiked Candlestick 
shown on page 78. 10” x 114”. $3.00 pair 


+S 9 Large White Candles. Fit Cw 16-33 Spiked Candle- 
stick shown on page 78. 10” x 114”. $1.50 pair 


BEEswax CanpLEs. The excellent burning quality of 
beeswax candles made them very fashionable in the 
eighteenth century. These candles are made in the 
Governor’s Palace Scullery. 
TR 7 Small Candles. 9” x 34”. $1.25 pair 
tR 8 Large Candles. Fit CW 16-33 Spiked Candlestick 
shown on page 78. 10” x 114”. $2.50 pair 


Williamsburg CARRIAGE Ties. These colored tiles, de- 
picting four types of carriages are executed in a 


t Not shown. 
* Not a reproduction. 
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manner which simulates eighteenth-century hand- 
colored engravings. They have a felt backing and a 
hanger, thus may be used either as a tea tile or a deco- 
rative hanging. 6” x 6”. $2.70 each; set of four $9.50 

*s 68 Tucker Tile. 

*§ 67 Mulberry Phaeton Tile. 

*s 43 Randolph Tile. 

*s 38 Wythe Tile. 


*s 69 Ash Tray. This cream-colored ash tray with an 
engraving of the Governor’s Palace on Wedg- 
wood’s Patrician Shape is made especially for 
Craft House. The engravings come in sepia, 
mulberry or blue. Diameter 414". $1.55 


Williamsburg HANDKERCHIEFS. These fine linen hand- 
kerchiefs are attractively decorated with drawings of 
the Exhibition Buildings in Williamsburg and with 
various eighteenth-century items. Available in gray, 
blue, brown or yellow. 
*s 99 Williamsburg Handkerchief. 
Each $1.10; set of four $4.25 
*s 100 Governor’s Palace Handkerchief. 
Each $1.10; set of four $4.25 


*s 119 Soap Balls. Two hundred and fifty years ago 
soap was very often formed in balls. The scents 
available are jasmine, bayberry and lilac. Box 
of three balls. $1.45 
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Colonial Williamsburg Publications 
AND OTHER WILLIAMSBURG BOOKS 


TS PAGES OF HISTORY literally unfold as you browse through the Williamsburg books 
published by Colonial Williamsburg and its friends in the publishing world. As an inte- 
gral part of its educational program, Colonial Williamsburg has developed an expanding 
publications program that includes books of scholarship, popular histories, books styled after 
the fashion of the eighteenth century, books on contemporary Williamsburg, and books for 
children. All Colonial Williamsburg publications may be obtained at Craft House, which 
also offers a wide selection of Williamsburg books of other publishers. 


Children’s Books 


A SPY IN WILLIAMSBURG by Isabelle Lawrence; illustrated by 
Manning de V. Lee (Rand McNally). An exciting pre-Revolutionary 
story about the twelve-year-old son of a Williamsburg blacksmith. 
Ages 8 to 12. 224 pages. Paper over boards. $3.65 


THE CITY OF ONCE UPON A TIME by Gilchrist Waring; illus- 
trated by Elmo Jones (Dietz). A fascinating account of the history and 
restoration of Williamsburg and the people who lived there. Ages 
7 to 12. 64 pages. Paper over boards. $2.15 


COLONIAL WILLIAMSBURG COLORING BOOK illustrated 
by Marian Cannon. The life of an eighteenth-century family is told in 
the brief text and the drawings, which serve as guides for water colors 
or crayons. Ages 3 to 7. 40 pages. Paper binding. $.65 


FAIR WIND TO VIRGINIA by Cornelia Meigs; illustrated by John 
Wonsetler (Macmillan). Two English children flee from their native 
land on the ship Fair Wind and settle in the colony of Virginia during 
the days of turmoil that led to the Revolution. Ages 10 to 14. 198 pages. 
Cloth binding. $2.90 


THE DEVIL’S TAIL by Edith Thacher Hurd; illustrated by Clement 
Hurd (Doubleday). This fast-paced story centers around a printer’s 
young apprentice in Williamsburg in the days prior to the Revolution. 
Ages 11 to 14. 227 pages. Paper over boards. $3.10 


POCAHONTAS by Ingri and Edgar Parin d’Aulaire (Doubleday). 
A biography of one of America’s best-loved heroines. Illustrated. Ages 
5 to 9. 44 pages. Paper over boards. $2.90 


REBEL’S ROOST by Earl Schenck Miers; illustrated by 
Fritz Kredel. A book that captures the human spirit of old 


Williamsburg in those stirring times when ideals of individual 
liberty and national union were struggling to be born. Ages 
12 to 16. 148 pages. Cloth binding. $2.90 


ST. GEORGE’S DAY IN WILLIAMSBURG by Edith and Clement 
Hurd. The story of a little boy’s adventures at an eighteenth-century 
fair in Williamsburg. Ages 5 to 10. 32 pages. Paper binding. $.65 


THE SILVER MACE by Maud and Miska Petersham (Macmillan). 
An illustrated storybook of Williamsburg through the days of its glory, 
decline, and finally its restoration. Ages 7 to 11. 40 pages. Cloth 
binding. $3.65 


THREE SHIPS COME SAILING by Gilchrist Waring; illustrated by 
Elmo Jones (Dietz). A story of the voyage, hardships, and adventures 
in the founding of the first permanent English settlement in America. 
Ages 7 to 12. 40 pages. Paper over boards. $2.15 


TRICORN HAT TOUR, a coloring book of Williamsburg; illus- 
trated by Charles Overly. Drawings and a brief text that tells the story 


of the popular Tricorn Hat Tour for children conducted during the 
spring and summer in Williamsburg. Ages 3 to 7. 28 pages. $.65 


THE GOLDEN STAMP BOOK OF WILLIAMSBURG by James 
Ertel; black-and-white illustrations by Richard J. Stinely (Golden 


Press). The story of a colonial capital that has been brought to life. 
Ages 6 to 12. 48 pages. Paper binding. $.65 


ADVENTURE IN WILLIAMSBURG, photographs by 
Carroll Seghers II, text by John J. Walklet, Jr. The delightful 


photographic story of the adventures of two children in re- 
stored Williamsburg. All ages. 48 pages. Cloth binding. $2.10 


Williamsburg Today 


AMERICA’S WILLIAMSBURG by Gerald Horton Bath. Tells why 
and how the historic capital of Virginia has been restored to its 
eighteenth-century appearance. Included also is the Virginia Bill of 
Rights. Illustrated. 48 pages. Paper binding. $.90 


THE CITY THAT TURNED BACK TIME by Parke Rouse, Jr.; 
photographs by Thomas L. Williams. Dramatic “‘before” and “after” 
pictures tell the remarkable story of Colonial Williamsburg’s first 
twenty-five years. 127 black-and-white illustrations. 52 pages. 
Paper binding. $1.15 


COLONIAL WILLIAMSBURG: ITS BUILDINGS AND GAR- 
DENS, Revised Edition by A. Lawrence Kocher and Howard Dear- 
styne. Photographs by Herbert Matter and Thomas L. Williams. 
A distinctive interpretation by distinguished architects of Colonial 
Williamsburg. 112 pages. Cloth binding. $4.10 


COLONIAL WILLIAMSBURG OFFICIAL GUIDEBOOK AND 
MAP. Here is Colonial Williamsburg, street by street, house by house, 
with the intimate story of each building and shop in terms of the people 
who lived and worked in eighteenth-century Williamsburg. Illus- 
trated. Large color map. 126 pages. Paper binding. $.65 


WILLIAMSBURG IN COLOR, photographs by Thomas 
L. Williams. The inspired beauty of Williamsburg in breath- 
taking Kodachrome. A panorama of color revealing the 


colonial capital changing in mood with the passing seasons. 
71 illustrations. 48 pages. 
$2.90 cloth binding; $1.65 paper binding 


History 


THE CRAFTS OF WILLIAMSBURG. An important series of 
booklets, each explaining a particular eighteenth-century craft prac- 
ticed in Williamsburg. Booklets now available: 

The Bookbinder in Eighteenth-Century Williamsburg. Interpreted by 
Clement Samford, master bookbinder of Colonial Williamsburg. 32 
pages. Paper binding. $.60 
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The Miller in Eighteenth-Century Virginia. Interpreted by 
Lloyd Payne, master miller of Colonial Williamsburg. 
32 pages. Paper binding. $.60 

The Printer in Eighteenth-Century Williamsburg. Inter- 
preted by August Klapper, master printer of Colonial 
Williamsburg. 32 pages. Paper binding. $.60 

The Silversmith in Eighteenth-Century Williamsburg. Inter- 
preted by William de Matteo, master silversmith of 
Colonial Williamsburg. 40 pages. Paper binding. $.60 

The Wigmaker in Eighteenth-Century Williamsburg. Inter- 
preted by Edward Tattershall, master wigmaker of 
Colonial Williamsburg. 36 pages. Paper binding. $.60 


THE PRESENT STATE OF VIRGINIA by Hugh 
Jones (Chapel Hill); edited by Richard L. Morton. One 
of the most pleasing and informative accounts of Virginia 
and its people during the early eighteenth century. 318 
pages. Cloth binding. $5.15 


THE PUBLIC BUILDINGS OF WILLIAMS- 
BURG by Marcus Whiffen. An architectural his- 


tory and study of some of the most significant and 
influential buildings in Colonial America. 286 
pages. Cloth binding. $12.75 


SEAT OF EMPIRE by Carl Bridenbaugh. The story of 
why Williamsburg, commercially of little significance, 
ranked as the political and social peer of other colonial 
capitals. Illustrated. 96 pages. $2.90 


THE JOURNAL AND LETTERS OF PHILIP 
VICKERS FITHIAN edited by Hunter Dickin- 
son Farish; illustrated by Fritz Kredel. A lively, 


informal glimpse of plantation life as recorded by 
a tutor in the household of Robert Carter of 
Nomini Hall. 304 pages. Cloth binding. $7.10 


VIRGINIANS AT HOME by Edmund Morgan. The 
day-to-day life of eighteenth-century Virginians is pre- 
sented with an easy informality. Pictured for you are: a 
school boy, a bride, a master, slaves, and _ holidays. 
Illustrated. 112 pages. Cloth binding. $2.90 
GEORGE MASON, RELUCTANT STATESMAN by 
Robert A. Rutland. A biography in brief of Virginia’s 
eighteenth-century champion of the individual and author 
of the Virginia Declaration of Rights. Illustrated. 144 
pages. Cloth binding. $3.65 


THE MURDER OF GEORGE WYTHE by Julian P. 


» Boyd and W. Edwin Hemphill (Chapel Hill). Two es- 


says reprinted from the William & Mary Quarterly, pub- 
lished by the Institute of Early American History and 
Culture. 66 pages. Paper binding. $.90 


NOTES ON THE STATE OF VIRGINIA by Thomas 
Jefferson; edited by William Peden (Chapel Hill). 
An American classic testament of freedom. Jefferson dis- 
cusses his major intellectual, social, political, and ethical 
beliefs as they relate to problems as relevant to our gener- 
ation as they were to his. 348 pages. Cloth binding. $5.15 


WILLIAMSBURG IN VIRGINIA by Rutherfoord 
Goodwin. An official history of Williamsburg. “‘. .. Being 
an account of the most important Occurrences in that 
Place from its Beginning to the present Time.” Eight- 
eenth-century typography and illustrations. 428 pages. 
Leather binding $9.15; marble paper over boards $6.10 


WILLIAM BYRD’S NATURAL HISTORY OF 
VIRGINIA edited and translated by Richmond Groom 
Beatty and William J. Mulloy (Dietz). The most detailed 
account of the natural history of colonial Virginia, rich in 
information regarding the geographical, social, and 
political structure of the Colony in the 1730’s. 148 pages. 
Paper over boards. $1.90 


GENTLEMEN FREEHOLDERS by Charles S. Sydnor 
(Chapel Hill). A witty and illuminating study of the so- 
cial climate and political practices of the eighteenth cen- 
tury. From this study of Virginia statesmen, we learn of 
the responsibility that goes with political power. 196 
pages. Cloth binding. $3.65 


THE GOVERNOR AND THE REBEL by Wilcomb E. 
Washburn (Chapel Hill). A history of Bacon’s Rebellion 
in Virginia and an analysis of its causes as supported by 
new documentary evidence. 278 pages. Cloth binding. 

$5.15 


THE JOURNAL OF MAJOR GEORGE 
WASHINGTON edited by James R. Short and 
Thaddeus W. Tate, Jr. An account of Washing- 


ton’s first official mission, at the age of 21, to the 
commandant of the French forces on the Ohio; 
October 1753 to January 1754. A facsimile edi- 
tion. 60 pages. $2.15 


THE ADAMS-JEFFERSON LETTERS edited by 
Lester J. Cappon (Chapel Hill). The complete corre- 
spondence between Thomas Jefferson and Abigail and 
John Adams. In two volumes. Volume I, 1777-1804; 
Volume II, 1812-1826. 716 pages complete. Cloth 
binding. $12.95 set 


BLOOD OF FREEDOM by Earl Schenck Miers; illus- 
trated by Richard J. Stinely. The story of the British colo- 
nists in North America from Jamestown to Yorktown. In 
this book, Mr. Miers traces with imagination and sensi- 
tivity a heroic epic unsurpassed in American history. 
Cloth binding. 192 pages. $3.65 


THE EIGHTEENTH-CENTURY HOUSES 
OF WILLIAMSBURG by Marcus Whiffen. An 
architectural history of the most important and 
interesting houses in Williamsburg. Includes de- 
scriptions of the George Wythe, Brush-Everard, 
St. George Tucker, Coke-Garrett houses among 
many others. 244 pages. Cloth binding. $10.25 


Miscellaneous Titles 


THE WILLIAMSBURG ART OF COOK- 
ERY by Helen Bullock. A tempting collection of 
“upwards of Five Hundred of the most Ancient 


and Approv’d Recipes in Virginia Cookery.” 
306 pages. 
Leather binding, $6.65; paper over boards, $3.10 


STAND FAST IN LIBERTY by Arthur Goodfriend 
(St. Martin’s). A book of beautiful photographs with 
poetical text; a chronicle of man’s struggle for freedom. 
136 pages. Paper over boards. $5.10 


AN EIGHTEENTH-CENTURY GARLAND by 
Louise B. Fisher; photographs in color by Thomas L. 
Williams. Chapters on fresh and dried flower arrange- 


ments written by a specialist in the art. 110 pages. 
Cloth binding. $3.90 


THE ANTIQUES TREASURY OF FURNITURE 
AND OTHER DECORATIVE ARTS edited by Alice 
Winchester and the staff of Antiques Magazine (Dutton). 
A breathtaking tour in pictures and text of seven great 
“living” American Museums: Colonial Williamsburg, 
Winterthur, Sturbridge, Ford Museum, Deerfield, 
Cooperstown, and Shelburne. 840 black-and-white illus- 
trations. 16 full-color plates. 324 pages. Cloth binding. 

$13.80 


THE ABBY ALDRICH ROCKEFELLER 
FOLK ART COLLECTION by Nina Fletcher 
Little. A descriptive catalogue in magnificent full 


color of one of the world’s outstanding collections 
of American folk art. 165 color reproductions. 420 
pages. Hand-marbled papers over boards. $12.45 


PLANTS OF COLONIAL DAYS by Raymond L. 
Taylor. A guide to 160 flowers, trees, and shrubs in the 
gardens of Colonial Williamsburg. 112 pages. Paper 
binding. $1.65 
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Articles in this catalogue have been approved by 
Williamsburg Restoration, Incorporated 


Brass and Iron Accessories 
Virginia Metalcrafters, 
Incorporated 
Waynesboro, Virginia 


China and Ceramics 
Josiah Wedgwood & Sons, 
Incorporated 
24 East 54th Street 
New York 22, New York 


Clocks 
Chelsea Clock Company 
284 Everett Avenue 
Chelsea 50, Massachusetts 


Delft 
Foreign Advisory 
Service Corporation 
Princess Anne, Maryland 


Fabrics 
F. Schumacher & Company 
60 West 40th Street 
New York 18, New York 


Figurines 
Doulton & Company, 
Incorporated 
11 East 26th Street 
New York 10, New York 


Fireplace Equipment 
The Harvin Company 
Waynesboro, Virginia 


LICENSED MANUFACTURERS 


Floral, Fruit and Bird Prints 


The Dietz Press, Incorporated 
109 East Cary Street 
Richmond 19, Virginia 


Furniture 


Kittinger Company, Incorporated 
1893 Elmwood Avenue 
Buffalo 7, New York 


Glass 
Blenko Glass Company 
Milton, West Virginia 
Lighting Fixtures 


Virginia Metalcrafters, 
Incorporated 
Waynesboro, Virginia 


Locks 
Folger Adam Company 
Joliet, Illinois 

Mirrors 


Friedman Brothers 


Decorative Arts, Incorporated 
305 East 47th Street 
New York 17, New York 


Needle Point 


Emile Bernat & Sons Company 
117 Bickford Street 
Jamaica Plain 30, Massachusetts 


Paint 


Pittsburgh Plate Glass Company 
One Gateway Center 
Pittsburgh 22, Pennsylvania 


Pottery 


Williamsburg Pottery 
Rt. 3, Box 148 
Williamsburg, Virginia 


Silver and Pewter 


The Stieff Company 
Wyman Park Driveway 
Baltimore 11, Maryland 


Stationery, Correspondence Notes 
Charles Overly 
Old Littleton Road © 
Harvard, Massachusetts 


Eaton Paper Corporation 
Pittsfield, Massachusetts 


Tiles 


Warner Prins 
36 East 22nd Street 
New York 10, New York 


Wallpaper 
Katzenbach & Warren, 
Incorporated 
575 Madison Avenue 
New York 22, New York 


DIRECTIONS for ORDERING 


An order blank and a postage-saver envelope 
are enclosed for your convenience. A Supple- 
mental Price List is also enclosed. 

Craft House does a cash business only. A 
check covering the full amount of merchandise 
should be included with the order. Make checks 
payable to Craft House. Please do not send 
stamps. 


Prices include shipping charges. Every article 
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leaving Craft House is insured, and safe delivery 
is guaranteed. In case of damage, please notify 
Craft House without delay. 

Craft House will gladly forward gifts directly 
to your friends. Enclose your card with the 
order, furnishing name and address of the person 
to whom the gift is to be sent. 

Craft House sells at retail only. 

Prices subject to change without notice. 


All income derived from Craft House is used to maintain and develop Colonial Williamsburg and to carry forward its educational program. 
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